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1. [ACROBATS]. ENGELBRECHT, Martin. [ACROBATS]. [Augsburg,] C.P.
Maj. Mart. Engelbrecht. excud. A.V., [c. 1740].   £1,250

Set of 6 engraved card-backed cut away sheets, [105×142 mm] with original hand-colouring; the set
somewhat damaged with slight losses, all rebacked and strengthened in the eighteenth century.

A fine and rare peepshow of acrobats. The set was prone to greater use than other subjects
which accounts for the few surviving examples.

The cut aways depict; [1] The
entrance way to a walled enclosure
flanked with tall walls with two
gentlemen looking into the scene;
[2], a lady on the right and a couple
on the left looking anxiously on as
an acrobat doing a handstand on a
rug prepares to receive some
objects being thrown to him by
assistant; [3] a tightrope walker
being watched by three spectators
whilst another performer lies
prostrate after a fall; [4] a tightrope
walker falling head over heals from
a high wire whilst two gentlemen

look on; [5] to the left a group of musicians seated accompanying two acrobats, one catching a
top while laying on a rope the other excitedly waving his hand to attract a group of spectators
on the right; [6] the back drop of a group of ladies and gentlemen chatting together and seated
in an alcove of the walled enclosure. - This set is marked with the publisher identification code
‘PPP.’

Engelbrecht (1684-1756), a native of Augsburg was the son of a colour merchant. He began his
career as an artist by the attachment to a local publishing house but had by 1708 moved to
Berlin where he was engaged in the designs after Eosander von Goethe of a the Silberbüfett im
Ritterall at Berlin and of a porcelain cabinet in Charlottenberg. Returning to Augsburg he was
involved in illustrating a wide variety of works after various artist mainly on subjects connected
with the decorative arts. However in 1711 Engelbrecht was again in Berlin working at a fine art
publishers with his older brother Christian Engelbrecht (1672-1735). They decided to start their
own independent publishing house at Augsburg in 1719 where they produce a wide variety of
graphic works. However it was with peepshows Martin Engelbrecht excelled having the unique
position of no other publishing house or place of publication to compete against him.

Engelbrecht was kept busy with the many other special graphics and employed two artists,
Jeremias Wachsmuth (1711-1771) and Johann David Nessenthaler (1717-1766), to produce
designs for the peepshows. Wachsmuth’s work can be found as early as 1731, and those by
Nessenthaler starting from 1737. With Martin Engelbrechts death in 1756 the business
continued to thrive under the management of Engelbrechts’ daughters and sons-in-law, and
continued on well into the nineteenth century.

This set forms part of the octavo series, two other series in quarto and duodecimo were also
published. There were published a total of 456 separate subjects to choose from each in
separate lettered series’ ‘A’ …’Z’, ‘AA’ …’ZZ’,’AAA’ …’ZZZ’, etc.

2. [AMSTERDAM]. ENGELBRECHT, Martin. [AMSTERDAM]. [Augsburg]:
[C.P. Maj. Mart. Engelbrecht. excud. A.V. ca. 1750].   £1,500
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Set of 6 engraved card-backed cut away sheets, [100 ×140 mm] with contemporary hand-colouring;
contained in near contemporary sugar-paper wrapper with title in Dutch in ink.

A fine series depicting the port at Amsterdam still thriving after the ‘Golden Age’.

The cut aways depict; [1] an
opening with a pilaster on each side
and a boat with a cargo of barrels
being manoeuvred through the surf;
[2] to the left a modest house and
to the right a wooden hut with a
small boat moored close by, in the
centre a boat with a rower having
discharged a cargo; [3] a similar
scene but further into the bay with
a stone warehouse to the left and to
the right a similar wooden
warehouse, another craft similar to

that in the first sheet being piloted with a another cargo of barrels and and two small sailing
craft; [4] The inlet has widened, to the left and right more substantial two and three storied
warehouses, each has a large sailing craft moored in front with their rigging exposed and ready
to take on fresh cargo; [6] the back sheet gives a panoramic view of Amsterdam with the
conspicuous boom in the middle ground.

3. [BALLROOM]. ENGELBRECHT, Martin. [BALLROOM SCENE].
[Augsburg, Martin Engelbrecht, c. 1760].   £1,500

Six hand-coloured cut-away engraved scenes
and backdrop, mounted on boards; the
dancers and visitors of the ball are glued
onto the architectural cut-aways.

This depiction of a ballroom in full
swing is of the large-size series,
measuring 160 × 205 mm. This
peepshow, an elegant scene, set in large
hall with groups of dancers moving and
one couple, seen from behind, which
has just arrived.
The peepshow is in the larger format
Englebrechts largest format/

4. [BATH]. PEEP EGG ALABASTER AND GLASS VIEWER OF BATH .  n.d. [ca
1840].   £125

The viewer is approximately 72 mm in diameter and 145 mm long.

Opaque alabaster cylindrical egg-shaped body on a waisted stem. The egg fitted with twin
alabaster handles rotating a spindle revealing a naïve hand-coloured engraved view of Bath [?]
and two panels to which are affixed a selection of crystals and stones, all viewed through a glass
monocular lens.
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5. [BATHHOUSE]. ENGELBRECHT, Martin. PERSPECTIVISCHE
VORSTELLUNG EINER BADSTUBEN [engraved label on verso of  back scene].
[Augsburg,] C.P. Maj. Mart. Engelbrecht. excud. A.V., [c. 1740].        £1,750

Set of 6 engraved card-backed cut-away sheets, [105×142 mm] with original hand-colouring.

A fine peepshow of a bathhouse. -
The cut aways depict; [1] the
entrance to a columned an barrel
vaulted bathhouse, lit by candles
and lanterns with a gentleman
bowing to a lady who is leaving
with her servant; [2] to the right a
gentleman pulling on a stocking
whilst seated at a bench with his
great coat beside him, and on the
left, a wall fountain of Neptune
astride a dolphin and a servant girl
carrying victuals; [3] to the left a
semi clad lady being cupped by a
man holding a lighted taper, on the
left a woman sitting in a large tub of

water with a tray in front of her with a plate of food and a drinking vessel while anther woman
offers her a glass, in the centre a woman carrying a small tub; [4] on the right a two tier bench
with four semi clad gentlemen in conversation on a the left a similar group of three women on
washing her leg at a small tub in the a servant man walking past a central column with a lighted
taper in his hand; [5] two similar groups with a servant dressed in a frock coat carrying a jug and
glasses; [6] the back scene of an alcove with a barrel vault under which a lady and gentleman
seated and in conversation at a candle lit table.

This set is marked with the publisher’s identification code ‘KK.’

The Earliest three-dimensional Depiction of a Bookbinders

6. [BOOKBINDERS]. ENGELBRECHT, Martin. [PERSPECTIVISCHE
VORSTESSUNG EINER BUCHBINDEREI] [Augsburg]: [C.P. Maj. Mart.
Engelbrecht. excud. A.V. ca. 1750].   £2,750

Set of 6 engraved card-backed cut
away sheets, [100×140 mm] with
contemporary hand-colouring;
contained in near contempory sugar-
paper wrapper with title in Dutch in
ink.

A fine series depicting a mid-
eighteenth century bookbinders.

The cut aways depict; [1] the
opening of the bookbinders shop
with, on left side, a gentleman
wearing a red coat knocking down
paper folds with a mallet; [2] on the
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left a woman carrying a wicker basket of gatherings and on the right a man seated at a table
stitching gatherings at a frame ; [3] on the left a woman with a blue apron seated at a table and
folding sheets into quires; [4] three binders. the one to the left carrying a press, the central
bookbinder using a plough to finish the edge of a book, with the bookbinder on the right
holding a stack of newly bound volumes; [5] a bookbinder at a large circular table using a
bookbinding tool to gild a book, beside him on the table a smoking brazier holding a number
of bookbinding tools; [6] to the right an apprentice is shown wetting sheets in a tub and above
him the sheets are hung to dry on rails. To his left of the room a large porcelain stove and a
door leading outside.

Engelbrecht (1684-1756), a native of Augsburg began his career as an artist by his attachment to
a local publishing house. By 1708 he had moved to Berlin where he was engaged in the designs
after Eosander von Goethe of a the Silberbüfett im Ritterall at Berlin and of a porcelain cabinet
in Charlottenberg. Returning to Augsburg he was involved in illustrating a wide variety of works
after various artist mainly on subjects connected with the decorative arts. It was when he started
his own publishing house that his talent for peepshows and similar educational and amusing
engravings became paramount and from which he is best known today.

7. BRAKENBURG, Reinier [after] and Noël LE MIRE [engraver]. LA
CURIOSITÉ. [Paris, c. 1760].   £950

Large engraving of a Dutch scene of a peepshow operator and spectators, measuring [plate mark 360
× 410 mm]

The print shows a country fair scene with a forerunner of a peep box with children and adults
mirroring all kinds of emotions triggered by the ‘show’. Brakenburg’s painting dates from 1660;
this engraving was executed about 100 years later.

8. [CAFÉ SCENE] [ENGELBRECHT, Martin]. PERSPECTIVISCHE
VORSTELLUNG KAFFE [manuscript title on wrapper]. [Augsburg, Martin
Engelbrecht, c. 1760].   £1,500

Five hand-coloured cut-away engraved scenes, backdrop and one hand-coloured engraving (92 × 138
mm) showing the view as composed of
back-drop and cut-aways, mounted on
boards; wrapped in contemporary laid
paper with lettering in ink and pencil;
wrapper a little torn.

This peepshow is rather unusual in so
far as it includes an additional
engraving which shows the entire
scene. The interior is that of a large
festive hall with people playing pool in
the background and elegant people
smoking, gambling and drinking
coffee in the foreground.  Fine hand-
colouring and well-preserved.
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9. CARNIVAL.  [Germany, c. 1835].   
                                          £1,200

Hand-coloured and engraved concertina-folding
peepshow with five cut-out sections; front-face
measuring 130 × 225 mm forms lid of cardboard
box containing peepshow; the peepshow extends, by
paper bellows to approximately 580 mm; box a bit
darkened and spotted, corners repaired.

The front-face design of this German peepshow
consists of the title, a view through three arches
of the carnival with participants and spectators,
and three peepholes, a large centre hole and two
smaller on either side. Viewing through the
central peephole reveals a long flag-bedecked
street with the procession winding from side of
the street to the other. Many of the participants
are on horseback or are being conveyed on
sleighs. The spectators viewing the procession
from the roofs of the arcades. Viewing through
the small peep-holes reveals the scene down the
long arcades. We were unable to determine in
which European city this carnival procession
took place.

10. CHAMBERS, Jack S. THE WERNER LAURIE SHOW BOOK, Series B
Number 2 [Noah’s Ark]. London, Werner Laurie, n. d. [circa 1950].   £220

Colour-lithographed pictorial upper scene with single large square peep-hole, five cut away panels and a
back-scene, all colour printed, measuring 215 × 178 mm.

One of the Showbook Theatres eries that were designed to be constructed by the initial owners.
Here the animals gather to enter the Ark.

11. [CHAMPS ELYSÉES]. PEEPSHOW. Lille, Le Bigot Frères, [c. 1896].   
£650

Untitled chromolithographic concertina-folding peepshow with three cut-out sections; front-face
measuring 120 x 178 mm; the peepshow extends, by paper bellows to approximately 380 mm; housed
in modern buckram portfolio, lettered on spine: ‘Arc de Triomphe’.

This peepshow depicts a military parade in the Champs Elysées. The front-face consists of a
view of the Place de la Concorde, with the Obelisque, the flagpoles, and the fountains, looking
up the Champs Elysées. The cut-outs depict the procession advancing through two flag
bedecked arches. The back-board shows the troops advancing from the Arc de Triomphe in the
far distance.

12. [CHELTENHAM]. THE CHELTENHAMORAMA, A View of  the Old Well
Walk. Cheltenham, H. Lamb,
[c. 1830].   £1,250
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Hand-coloured lithographic concertina-folding peepshow, with six cut-out sections; front-face measuring
160 ×117 mm; the peepshow extends, by paper bellows to approximately 680 mm; one below joint
detached; housed in the original publisher’s slip-case with green printed title label; a little chipped and
worn.

This rare
peepshow shows
the Old Well
Walk,
Cheltenham, as
seen from the
top. The front-
face consists of a
park scene, a
path, with tree to
the right leading
to the mouth of a
grotto which
serves as the
peephole. The
cut-out sections
present an avenue
of trees along
which an
assortment of ladies and gentlemen promenading.

Henry Lamb, a Cheltenham artist and print seller, was the publisher of two sets of Cheltenham
prints, both entitled Views of Cheltenham and its Vicinity. The first was issued about 1825, and the
second in 1833. For information on Lamb and his prints see Views of Cheltenham, 1786-1860, by
Steven Blake (Cheltenham: Cheltenham Art Gallery & Museums 1984).
Not in OCLC or COPAC.

13. [CHURCH INTERIOR].
OPTIQUE NO. 2. INTÉRIEUR D’EGLISE.
Paris, n. d., [c. 1830].                 £1,000

145 × 121 mm, folding concertina style, the front
panel etched and hand-coloured with an arched
viewing aperture, 4 other pierced etched and hand-
coloured panels with interchangeable images, and a
back panel; contained within the original marbled
paper slipcase, engraved paper label, slight loss of
sides and other minor abrasions.

A good copy of a peepshow which presents a
view of a church interior with a beggar sitting
beside a holy water stoop, promenaders, a
procession with a priest carrying a holy relic, and
a baptism. The upper panel shows the west front
of a cathedral with a triple opening below a rose
window, the back panel illustrating the choir.
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14. [CHURCH SCENE]. G. W.’S DIORAMIC VIEWS, NO. 1. Church of  St.
Juan. London, Reeves & Sons … & W. Morgan, [c. 1840].   £350

Mounted hand-coloured, lithographic double-layered
and pierced transformational print (transforming when
held to a strong light), with printed label mounted
beneath, as issued.

‘On raising this Print gradually against the light it
will be seen to undergo a complete change from
noonday to midnight at which time the Church
appears entirely enveloped in darkness with the
exception of those parts lit up for the observance
of Mass … The effect is seen best by Candle light’.

15. CINEMATOGRAPHE LE CINEMATOGRAPHE-JOUET. [French, c.
1896-1900].   £1,250

5 bands of moving cards/scenes including circus and conjuring; a miniature apparatus for showing
animated scenes, consisting of: a ball-bearing weight; a wood-finished metal cranking handle; 5 bands
of scenes, each comprising of 48 frames; the original box/stand, black buckram-covered, with 3 white
metal fittings and gilt-lettered label; original paper-covered cardboard box (repaired), with instructional
label pasted under lid.

‘The Cinematograph-Toy is the
most simple and the most
pratical (sic) of all the apparatus
made up to-day for the
reproduction of animated
scenes. For using it, it is only
necessary to put on the roll the
collection desired and inside of
it the marble, and put the whole
in the apparatus.’ (from the
Label). The manufacturers were
awarded the Medaille D’Or au
Concours des Jouets for this
product in 1902.

16. CLARK, H. M. [publisher]. THE COSMORAMA. New Pictorial Work. On
Saturday, the 15th of  May, 1841, will be Published, Price Twopence, No. I. of
an original Work, entitled The Cosmorama: A Journal of  Life and Manners,
Literature and Art. With numerous Engravings. London, [Wright and Co.] for
W. M. Clark. [1841].   £75

8vo, single advertisement leaf printed on both sides, first page within wood-engraved and pictorial
framework; a little spotted, remnants of wrappers at left-hand margin.

This advertisement leaf, taken from another publication shows at head an elegantly dressed
crowd squeezing to see through the peepholes of large cylinder hiding the show inside. A
cosmorama was a peepshow-cum-diorama; it usually employed a translucent scene viewed
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through convex lenses. The first such cosmorama had been opened on January 1, 1808 in the
Palais Royal in Paris. The illustrator was Ebenezer Landells (1808-1860), a former pupil of
Thomas Bewick, the inventor of wood engraving. ‘Landells was inventive and original as a
projector of newspapers … He was intimately concerned with the founding of Punch’ (House, p.
364). The periodical never took off; it is not listed in BUCOP.

17. [COPENHAGEN]. DIORAMA AF DEN NORDISKE INDUSTRI-LANDBRUGS
OF KUNST-UDSTILLING I KIOBENHAVN 1888. S.W. Gullich del. C. Simonsen
lith. Otto B. Wroblewski forlag [1888].   £850

Chromolithographic pictorial upper scene with large peephole, four chromolithograph cut away panels
and a back-scene extending bellows-fashion, each measuring 123 ×150 mm; pictorial slipcase, some
minor spotting but a remarkably good example.

Peepshow of the Scandinavian Exhibition of Industry, opened in Copenhagen on 18 May 1888.
The slip-case carries a label bearing the title, the names of the artist, printer, and publisher, the
price (1 Kr), and a framed picture of the exhibition building. The front-face of the peepshow
consists of a view of the exhibition entrance. Its large peephole occupies the central window of
the building’s front elevation. The first cut-out section shows the scene in the rotunda, the
other three and the back-board show the scene in the nave behind. The exhibition was held in
the Tivoli, near the Central Railway Station.

18. [CORONATION]. SPOONER’S PROTEAN
VIEWS NO. 27. Westminster Abbey fitted up for the
Coronation of  Queen Victoria, Changing to the
Ceremony of  Homage. London: W[illiam] Spooner,
377 Strand, July 28th 1838.                               £350

Mounted hand-coloured lithographic transformational print 285 ×
230 mm (transforming when held to a strong light), with
lithographic label mounted beneath, as usual.

When held up to strong light the print transforms a view of the
interior of Westminster Abbey decorated for the forthcoming
coronation to the coronation ceremony of the 28th June 1838
with a duke paying homage and the participants and choir
filling the stalls and balcony.

19. [CORONATION OF KING WILLIAM IV]. THE CORONATION IN THE
ABBEY OF ST PETER’S WESTMINSTER, OF HIS MAJESTY KING WILLIAM IVTH
AND QUEEN ADELAIDE. Interior View of  Cathedral and Collegiate Buildings
[title on front-face]. Drawn & Etched by I.R. Thompson. Published by C. Essex,
28, Gloucester St. Clerkenwell, London. [Slip-case imprint:] Published by C.
Essex, 28, Gloucester Street, Clerkenwell. [1831].   £1,500

Hand-coloured aquatinted concertina-folding peepshow, with eight cut-out sections; front-face measuring
147 × 114 mm; the peepshow extends, by paper bellows to approximately 760 mm; housed in slip-
case, lined with watered silk and equipped with a silk ribbon to facilitate the peepshow’s extraction.

The slip-case label design consists of a captioned view of the temporary robing rooms erected
close to the West Front of the Abbey, plus an imprint reading: ‘Published by C. Essex, 28
Gloucester Street, Clerkenwell’. The front-face design consists of the title, a view of the
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‘vaultings’ of Westminster Abbey’ (i.e. of the Abbey’s triforium), a caption, the artist and etcher,
and the imprint. The peephole occupies an arch. When the peepshow is extended the shutters
behind the peephole, disguised as tracery, fall back. The peepshow itself consists of the view
from the triphorium looking down upon the Coronation ceremony and E. towards the Henry
VII Chapel. Musicians play kettle-drums on the first cut-out. The Throne is vacant suggesting
the King’s arrival is awaited.

20. [CORONATION OF QUEEN VICTORIA]. VIEW OF THE
CORONATION OF QUEEN VICTORIA.  [London, Charles Tilt, Fleet Street,
London, 1838].   £1,500

Concertina-folding, hand-coloured peepshow aquatinted in sepia, with eight cut-out sections, front-face
measuring 150 × 114 mm; the peepshow extends, by paper bellows to approximately 760 mm;
contained in the original (sides damaged, a little spotted) aquatinted slipcase; housed in a custom-made
cloth box.

The slip-case label design consists of the title as above, and an uncoloured aquatinted view of
the temporary robing rooms erected for the occasion close to the West Front of the Abbey.
The front-face carries what the earlier edition of the peepshow had described as being the ‘View
in the Vaultings of Westminster Abbey’, and the peephole shutter consists of tracery. When the
peepshow is extended the tracery recedes to reveal the view of the Coronation below. The
peepshow itself shows the view from the triforium looking down upon the Coronation
ceremony and East towards the Henry VII Chapel. Musicians play kettle-drums on the first cut-
out. The representation of the Coronation ceremony has been revised since the earlier issue.
The Queen is shown enthroned on the fifth cut-out section.

21. [CORONATION OF QUEEN VICTORIA]. VIEW OF THE
CORONATION OF QUEEN VICTORIA. [title on slip-case]. Perspective View of  the
Coronation of  Queen Victoria in Westminster Abbey, June 26, 1838 [title on
front-face]. London, Charles Tilt, [1838].   £1,750

Hand-coloured etched concertina-folding peepshow, with eight cut-out sections; front-face measuring 150
× 114 mm; the peepshow extends, by paper bellows to approximately 720 mm; housed in slip-case;
tag attached to the back-board facilitates the peepshow’s extraction.

The slip-case label design consists of the title as above, and an uncoloured aquatinted view of
the temporary robing rooms erected for the occasion close to the West Front of the Abbey.
The front-face carries what the earlier edition of the peepshow had described as being the ‘View
in the Vaultings of Westminster Abbey’, and the peephole shutter consists of tracery. When the
peepshow is extended the tracery recedes to reveal the view of the coronation below. The
peepshow itself shows the view from the triforium looking down upon the Coronation
ceremony and East towards the Henry VII Chapel. Musicians play kettle-drums on the first cut-
out. The representation of the Coronation ceremony has been revised. The Queen is shown
enthroned on the fifth cut-out section.

22. [CORONATION OF WILLIAM THE FOURTH]. THE CORONATION
IN THE ABBEY OF ST PETER’S WESTMINSTER, OF HIS MAJESTY KING WILLIAM
IVTH AND QUEEN ADELAIDE. An Interior View of  Cathedral and Collegiate
Buildings. Drawn & Etched by I.R. Thompson. [Published by C. Esse]x, 28,
Gloucester St. [Clerkenwell, London] [1831].   £1,500
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Concertina-folding, hand-coloured and aquatinted peepshow, with eight cut-out sections; front-face
measuring 147 × 114mm; the peepshow extends, by paper bellows to approximately 730 mm; original
slipcase with hand-coloured and aquatinted label; damages to sides and rear cover; bellows with old
repairs; housed in a custom-made buckram box.

The slipcase label design of this
peepshow consists of a captioned
view of the temporary robing rooms
erected close to the West Front of
the Abbey, plus an imprint reading:
‘Published by C. Essex, 28
Gloucester Street, Clerkenwell’. The
front-face design consists of the
title, a view of the ‘vaulting’ of
Westminster Abbey’ (i.e. of the
Abbey’s triforium), a caption, the
artist and etcher, and the imprint.
The peephole occupies an arch.
When the peepshow is extended the
shutters behind the peephole,
disguised as tracery, fall back. The
peepshow itself consists of the view
from the triforium looking down
upon the Coronation ceremony and East towards the Henry VII Chapel. Musicians play kettle-
drums on the first cut-out. The Throne is vacant suggesting the King’s arrival is awaited. - This
peepshow was adapted to commemorate the coronation of Queen Victoria seven years later.

23. COULTHURST, Samuel Lawrence. HOW TO MAKE LANTERN SLIDES,
London, Dawbarn & Ward, n.d. [ca. 1900].   £50

8vo, pp. 81, [21], text illustrations; original printed cloth covered boards.

Samuel L. Coulthurst shilling guide formed one of a series of neat manuals published in
association with journal The Amateur Photographer in order to helped aspiring photographers.

24. [COUNTING HOUSE]. ENGELBRECHT, Martin. ‘KANTOOR’
[LETTERED IN INK ON VERSO]. [Augsburg, C.P. Maj. Mart. Engelbrecht. excud.
A.V., 1740].   £1,250

Set of 6 engraved card-backed cut away sheets, [95×142 mm] with original hand-colouring; in
contemporary paper envelope, lettered in ink.

A fine series depicting a busy merchants house. - The cut-aways depict; [1] an entrance chamber
decorated with large shells, with a merchant in stripped cloak having a business discussing with
a gentleman with his tricorn hat in hand, to the right and walking away from the viewer, an
office worker carrying on his shoulder a bag of money; [2] an office room with bookkeepers to
the left and right busy recording transactions at elaborate desks, the bookkeeper on the right
being presented with a letter from a gentleman; [3] a similar view to the preceding with two
bookkeepers, one standing and greeting a customer and another looking to the action in the
next peep; [4] a room with two side alcoves, the principle merchant seated at a table counting
out money to a gentleman whilst another gentleman waits with a sack of coin resting on the
table, to their left a man leaving with a sack of coin on his shoulder; [5] the weighing room with
two arched entrances from which is suspended a large pair of scales attended by a merchant and
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a servant calculating the weight of some goods, various other packages barrels and parcels
about the room being discussed or moved by other servants of the company; [6] the back scene
looking out onto a formal garden with a three story gazebo at the back and a fountain in the
middle ground.

Engelbrecht (1684-1756), a
native of Augsburg was the son
of a colour merchant. He began
his career as an artist by the
attachment to a local publishing
house but had by 1708 moved
to Berlin where he was engaged
in the designs after Eosander
von Goethe of a the Silberbüfett
im Ritterall at Berlin and of a
porcelain cabinet in
Charlottenberg. Returning to
Augsburg he was involved in
illustrating a wide variety of
works after various artist mainly
on subjects connected with the decorative arts. However in 1711 Engelbrecht was again in
Berlin working at a fine art publishers with his older brother Christian Engelbrecht (1672-1735).
They decided to start their own independent publishing house at Augsburg in 1719 where they
produce a wide variety of graphic works. However it was with peepshows Martin Engelbrecht
excelled having the unique position of no other publishing house or place of publication to
compete against him.

Engelbrecht was kept busy with the many other special graphics and employed two artists,
Jeremias Wachsmuth (1711-1771) and Johann David Nessenthaler (1717-1766), to produce
designs for the peepshows. Wachsmuth’s work can be found as early as 1731, and those by
Nessenthaler starting from 1737. With Martin Engelbrechts death in 1756 the business
continued to thrive under the management of Engelbrechts’ daughters and sons-in-law, and
continued on well into the nineteenth century.

25. [CRYSTAL PALACE]. GROSSE - INDUSTRIE -AUSSTELLUNG IM GLAS
PALLASTE ZU LONDON. Grand exposition industrielle au palais de verre à
Londres./ The Great London Exhibition of  Industry 1851. [1851].   £1,250

Hand-coloured lithographic concertina-folding peepshow, with four cut-out sections; front-face
measuring 145 × 160 mm, forms lid to box containing the peepshow; the peepshow itself extends by
paper bellows to approximately 640 mm.

This German peepshow consists of the view down the nave of the Crystal Palace populated
with visitors from various nations. The front-face label design supplies the titles, and an
external view of the Crystal Palace in Hyde Park with staffage and a tree on either side. The
image is heightened with gum arabic with an embossed strip border and circular peephole
placed in the sky.

26. [CRYSTAL PALACE]. DAS INNERE DES GLASPALASTES IN LONDON. EIN
BLICK IN DAS LEBEN UND TREIBEN BEI DER GROSSEN WELTANSTELLUNG.
[Germany, 1851].   £1,250
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Hand-coloured lithographic concertina-folding peepshow, with two cut-out sections; front-face
(measuring 183 × 227 mm) forms lid to box containing the peepshow; the peepshow extends, by paper
bellows to approximately 480 mm; bellows and box a little spotted.

This German-made peepshow presents a view of the interior of the Crystal Palace. The front-
face design incorporates the title, a view of the exterior of the building, and a circular peephole
the whole bordered with an embossed strip. The spectators in the view includes a Chinese man
alighting from an open landau, and two Middle Eastern gentlemen in the middle. Some details
on the front-face have been highlighted with gum arabic. The peepshow itself features exhibits,
visitors and, on the back-board, Osler’s Crystal Fountain.

27. [CRYSTAL PALACE]. INTERIOR OF THE MAGNIFICENT NEW
CRYSTALLPALACE [SIC] AT SYDENHAM. [Germany, 1851].   £950

Hand-coloured lithographic peepshow, upper scene
also titled in German and French, single peep-hole, 4
cut-away scenes, 1 back scene, mounted bellows-style.

The upper scene depicts visitors arriving by
carriage, horse and on foot with a view of the
Crystal Palace in the background. The artist had
to conjecture an idea of the interior layout, as the
cut-aways and the back scene show the items
displayed on tables around the edge of a large hall
with the public milling around. This example is
one of the myriad of foreign imports which had

28. DÖRING, Christian Wilhelm. QUELLE NÜTZLICHER BESCHÄFTIGUNGEN
ZUM VERGNÜGEN DER JUGEND … Neue Folge I [all published of  this series].
Karlsruhe, Müller’sche Hofbuchhandlung, 1852.   £3,250

Large 4to, pp. vi, 136, with 35 lithographic plates (7
double-page or folding, two with additional printing in
gold), a few wood engravings in the text; occasionally very
light foxing; contemporary cloth-backed marbled boards,
spine with manuscript lettering-piece.

The volume contains a number of cut-out plates for
producing games, optical toys, a paper theatre,
transformation prints, craft and artwork projects. The
text offering riddles, tips how to imitate thunder, card
tricks, and how to make gas from mineral coal in a
heated clay pipe.

Döring was the founder of a toy, paper and stationery
shop in Karlsruhe, He published a similar periodical
under the same title between 1834 and 1839 in the last
issue of which he explain he wanted to stop
publication of the periodical merely for a few months.
The break actually extended to twelve years and
although subtitles as a new series the work really stands
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apart from his earlier serial. Clearly the new venture failed to excite a public although the
company had better success and is still today selling toys.

OCLC locates only two copies in North America, at the Winterthur Museum and in Princeton.

The de luxe Kinora with seven important early Lumière films

29. [EARLY HOME CINEMA]. “KINORA” CASLER-LUMIÈRE. Breveté
S.G.D.G. Licence de la Copagnie Française du Mutoscope & Biographe, No
664. Paris: L. Gaumont & Cie. Circa 1900.   £12,500

Polished Mahogany Case, 280×180×140mm, with nickel plated maker’s label; viewing aperture
with lens; ebonized winding handle; nickel plated folding mirrored light adjuster; an hinged door to
reveal the clockwork mechanism; together with three important early films.

The Kinora, a miniature or ‘flip-book’ viewer was mainly intended for home use.

While the Lumière brothers were working on developing their Cinematographe camera and
projector of 1895, they were also developing the Kinora as a parallel product for the home
environment. The Lumière’s could not
decide if cinema would actually be popular
enough to be profitable and created the
Kinora as a subsidiary part of their
enterprise.

The Lumière’s patented the Kinora
viewing machine in France on September
10th, 1896 and in Britain on October 13th
1896, however it transpired that the
Kinora was a development of an idea
already patented by Herman Casler under
the name Mutascope in America. As the
Lumière brothers cinematographe became
more successful they decided not to
concentrate their efforts on the Kinora
and passed the production to Gaumont in
Paris. Gaumont began marketing them in
France around 1900, supported with
approximately 100 reels of subjects by
Lumière and others early pioneers of
cinema. As the makers label on this
example clearly shows, Casler Lumière and
Gaumont worked together on the
production and marketing of their
machines.

About 1902, a versions of the viewer was
launched in Britain were it became a great
success, especially when Queen Alexandria, an enthusiastic photographer in her own right,
bought an example which is still extant in the Royal collections.

Over a dozen different models of the viewer were made; the present example being of the
highest quality and finish with a special clockwork mechanism enclosed in an handsome
mahogany case. The apparatus was relatively cheap, easy to use, and non-flammable, which
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allowed the middle classes to see motion pictures at home, before it was socially acceptable to
visit the cinema. However, for all the initial success, the Kinora began to be eclipsed by the
main cinema industry and when the factory burnt down in 1914 the business never recovered
and closed.

As this Kinora is No. 664 and has a winding handle and not the usual wooden knob to wind the
mechanism we think it dates from just prior to their manufacture in England 1902.

30. [EXHIBITION 1851]. AN AUTHENTIC VIEW OF THE GREAT INDUSTRIAL
EXHIBITION PALACE OF 1851. [German], ‘G.&W.’, 1851.   £1,650

Hand-coloured lithograph concertina-folding peepshow, with four cut-out sections, the front-face [155
×190 mm] heightened with gum arabic, extends, by paper bellows to approximately 360 mm.

The front-face of this uncommon German peepshow carries a view of the exterior of the Great
Exhibition building surrounded by floral decoration. Beneath the image are two winged figures
elevating a crown over a wreath containing the letters ‘G.&W.’ Through the circular peephole is
seen the inside of the the building with visitors and exhibits. It is an extremely crowded and
claustrophobic scene with a curious abundance of elaborate chandeliers that must surely be the
product of the German maker’s imagination.

Printed label affixed to the back ‘The Civet Cat, 23, Victoria Road, Pimlico, J. Cole, Combs,
Brushes, Perfumery, Toys, Baskets, China, Cabinet Work, Cutlery, Wholesale & Retail’.

31. [EXPOSITION UNIVERSELLE]. OMBRES CHINOISES. Paris, M.D.[ i.e.
Mauclair-Dacier] [1900].   £2,000

An impressive toy; the theatre [390 × 495 × 65 mm] with a cut-away shaped chromolithograph
proscenium, the roller mechanism operated by two brass handles, the whole covered in red paper; the
box [430 × 520 × 100 mm] with a a decorated chromolithograph lid, gilt edges and glazed red crêpe
paper sides; together with three pierced scenes and two uncut sheets of silhouettes and a group of cut
silhouetes for creating one’s own theatre experience.

The company Mauclair-Dacier ‘fabrique spéciale de jeux’ at 5 Rue Haudriettes in Paris
published many games over a short
period from its founding in 1893
until 1904 when it was subsumed
into Les Jeux Réunis. The company
attempted to produce new games
every month with a special push
towards Christmas.

The box lid is illustrated with a
curious audience of western
‘gentlemen’ with Chinese ‘ladies’
looking on at a view over the
Exposition. The Theatre itself with
a similar proscenium arch this time
almost wholly populated by a
Chinese audience and orchestra in
the pit. On starting to to turn the
roller mechanism three successive

views of the Exhibition appear which are then followed by six silhouetted comic scenes of
Parisian life. The end of the roll contains three patterned coloured sheets that give the illusion
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of sparkling electric lights and stars to the three pierced views of the Exposition at night-time
that slot in from the top of the theatre.

A similar example to this theatre is held at the Metropolitan Museum of Art (Accession
no.1970.565.508bis); however, that copy apparently without the box and with the proscenium
illustrating the orchestra in western dress.

32. [FABRIC DESIGN]. AN ORIGINAL DESIGN FOR A PAIR OF TAPESTRY
CUSHION COVERS, OR POLE-SCREENS. [Continental Europe, early 19th century].   

£2,000

Two oil painted scenes of children each set against a white ground, one scene depicting a girl, and the
other a boy with a large portable peep-show, each medallion measuring 210 × 180 mm on unstretched
fine-grain canvas, light surface wear; otherwise fresh.

A rare image, in an unusual medium. We have been unable to ascertain whether the tapestries
were ever realised from these designs.

33. [FELLOW OF THE CHEMICAL SOCIETY]. THE MAGIC
LANTERN: Its Construction and Use. Published by Perken, Son, & Rayment,
99, Hatton Garden, EC. [London, 1890]. £250

8vo, pp. 140, [14] advertisements; with numerous engraved
illustrations; some light marginal browning; in the original printed
orange cloth, marked Second Edition; spine slightly faded, covers
lightly soiled; a very good copy.

Second Edition. Scarce, attractive and practical introduction to the
use and construction of magic lanterns and other optical and
scientific instruments. Pages 82 - 140 make up an extensive trade
catalogue for Perken, Son, & Rayment and include all sorts of
apparatus and instruments.

OCLC lists only two locations for presumably the first edition,
dated 1890, which appear to be reproductions. Only three copies
of this undated second edition are cited.

Fencing School

34. [FENCING SCHOOL]. ENGELBRECHT, Martin. PERSPECTIVISCHE
VORSTELLUNG EINER FECHTSCHUL [engraved label on verso of  back scene].
[Augsburg], C.P. Maj. Mart. Engelbrecht. excud. A.V.  [c. 1740].   £1,000

Set of 6 engraved card-backed cut away sheets, [105×142 mm] with original hand-colouring.

A fine peepshow of a Fencing School set in a garden.

The cut aways depict; [1] The entrance way flanked with baroque columns, to the right a
drummer and a flutist; [2] two pairs of swordsmen, one pair with foils the other pair with sabres
looked on from baroquely decorated viewing booths by spectators, [3] a similar scene with a
pair fighting with long polls; [4] another similar scene with a pair with epées; [5] a referee and
two sportsmen beginning a contest; [6] the back scene with a three tier fountain enclosed by a
covered walkway and two groups of gentlemen engaged in conversation.



MARLBOROUGH RARE BOOKS LTD

16

This set is marked with the
publisher identification code ‘EE.’

Engelbrecht (1684-1756), a native
of Augsburg was the son of a
colour merchant. He began his
career as an artist by the attachment
to a local publishing house but had
by 1708 moved to Berlin where he
was engaged in the designs after
Eosander von Goethe of a the
Silberbüfett im Ritterall at Berlin
and of a porcelain cabinet in
Charlottenberg. Returning to
Augsburg he was involved in
illustrating a wide variety of works

after various artist mainly on subjects connected with the decorative arts. However in 1711
Engelbrecht was again in Berlin working at a fine art publishers with his older brother Christian
Engelbrecht (1672-1735). They decided to start their own independent publishing house at
Augsburg in 1719 where they produce a wide variety of graphic works. However it was with
peepshows Martin Engelbrecht excelled having the unique position of no other publishing
house or place of publication to compete against him.

35. [FISHING]. G. W.S TRANSPARENCIES, FISHERMAN’S HUT. London:
Published by Reeves and Sons, Cheapside; and W. Morgan, 64, Hatton
Gardens; T. Fisher, 1, Hanway Street, Oxford Street; J. Reynolds, 174, Strand;
and E. Wilson, Jun, 16, King William Street, City. circa 1830.   £250

Mounted hand-coloured tinted lithographic transformational print [195 × 150 mm], transforming
when held to a strong light, with printed mounted label mounted beneath, mounted on card, [230×
290 mm]; framed.

The ‘Gothick’ view depicts a lake scene through an arched canopy with fishermen on a rock in
the foreground and in the middle distance a cottage and abbey ruins. In the top left hand corner
is an obligatory owl, which together with the cottage windows, the moon and moonlight
streaming through the abbey, form the transformed scene.

German Fox Hunt

36. [FOX HUNTING]. ENGELBRECHT, Martin. PERSPECTIVISCHE
VORSTELLUNG EINER FUCHJAGD [engraved label on verso of  back scene]. [Augsburg],
C.P. Maj. Mart. Engelbrecht. excud. A.V. ca. 1740].   £1,200

Set of 6 engraved card-backed cut away sheets, measuring 105×142 mm; with original hand-
colouring.

A fine peepshow of a German Fox Hunt. The Germans unlike the English speaking world
indulged in a sport of Fox Tossing. They would lay a net on the ground, held at each end, when
the fox appeared the net was tightened thus tossing the poor beast in the air several times until
it was lucky enough to flee.
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The cut aways depict; [1] a stretch of
heath with two men, one pointing to and
the other chasing a fox with a club in
hand; [2]; three other men chasing two
other foxes with clubs with some ruins to
the left; [3]; two men within a rock and
tree lined vale in the act of tossing a fox;
a similar view with the fox looking a bit
dazed while being tossed, on the right
another for being chased from some
ruins with by a man with a club; [5] a
group of men and women , with two
men on horseback strolling between two
clumps of trees; [6] a backdrop with a
hunting lodge in an open landscape with
trees and two figures.

37. [FREEMASONS’ LODGE]. ENGELBRECHT, Martin.
PERSPECTIVISCHE VORSTELLUNG EINES FREIMAURER LOGE [engraved label on
verso of  back scene]. [Augsburg], C.P. Maj. Mart. Engelbrecht. excud. A.V., [c.
1750].   £1,500

Set of 6 engraved card-backed cut away sheets, measuring 105×142 mm, with original hand-
colouring.

A fine series depicting a Freemasons’ Lodge not long after its general adoption in Europe.

The cut aways depict; [1] a group of five masons, one seated reading a book one with a square
in his hand looking towards an a armillary; [2] four seated masons with their backs to the
viewer, and four standing, two, each with a pair of compasses to hand measuring points on a
globe; [3] to the left, a group of three conversing a mason seated at a table deep in
contemplative thought with compasses in hand and to the right a group at a table with green
cloth discussing the significance of the trowel and square [4] The high table with the Grand
Master seated in the centre on an elaborate throne with a group of nine other masons each
contemplating or holding a Masonic symbol, in the coved ceiling above the group a decorative
Masonic trophy; [5] a group of 10 gentlemen observing the rituals [6]; a flaming furnace set
within an alcove with stairs leading to another level.

38. FULLER, S. J. publisher . THE PROTEAN FIGURE AND
METAMORPHIC COSTUMES. London, Published … by S. J. Fuller at the
Temple of  Fancy, Rathbone Place, April 1, 1811.   £6,500

Tall slim 8vo, (130 × 225 mm), a paper toy of costume with instruction sheet pasted to the inside
front board, and accompanying slipcase (measuring 135 × 225 mm), hand-coloured aquatint cut-out
male figure, coloured aquatint background scene sheet, split along the joints and 12 sets of cut-out
clothes and accessories all contained in separate grey sugar paper wallet sections with appropriate
printed labels; contemporary [publisher’s?] half red morocco over grey boards and original grey paper
covered slipcase with large hand-coloured aquatint label, the slipcase split down one side, several
wallets torn along the joints.

An incredibly rare and fragile survival given the multitude of small cut-outs and the fact that
this is essentially a child’s dressing-up toy.
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S. & J. Fuller are principally known as publishers of sporting prints by the Alken and others.
Here, then, they diversify from their usual subject matter with this costume collection which in
effect presents a gallery of current styles together with a few from different historic periods.
Given the date of publication, it is no surprise that military attire predominates, accounting for
no less than four of the twelve selections and including that of a naval officer, land officer,
German Hussar and French Imperial Guardsman.
OCLC locates two copies, at Brown and Yale.

Floral Arrangement in Paper

39. [GAME]. DAS REICH DER BLUMENKÖNIGIN … The Realm of  the Queen
of  Flowers. [Nuremberg, P. C. Geissler], n.d. [c. 1860].   £1,750

4 lithograph plates, each measuring 230 x 300mm, three depicting elaborate vases, the fourth a
knotted ribbon as the basis of a wreath, pierced in
various places so that the chromolithographic and
hand-coloured cut-outs of flowers and foliage may be
inserted; contained within the original cloth-backed
portfolio, large coloured vignette label on upper cover;
extremities of portfolio rubbed and upper cover
soiled.

An unusual and intriguing game of floral
arrangement. A large selection of finely printed
chromolithographic and hand-coloured cut outs
of flowers can be used to make floral
arrangements. By inserting the roses, carnations,
daisies, pansies, sundry foliage and a multitude of
other flowers into incisions in the background
plates, which depict either vases or a wreath,
arrangements of fantastic complexity can be
created. The very rare accompanying instruction
booklet, with text in English, French and
German, concentrates on providing a key to the
symbolic language of flowers suggesting games
that could be played creating whole messages in
a virtual vase. An unusual lithographic item and a
game of obvious quality, undoubtedly scarce in
fine condition.

40. GOREY, Edward. THE TUNNEL CALAMITY [by] Edward Gorey. G. P.
Putnam’s Sons, 51 Madison Ave., NY, NY, 10010; and General Publishing Co.
Ltd, Toronto,Canada, 1984.   £250

Concertina-folding peepshow with eight cut-out sections. Front-face measures 165 ×173 mm, the
peepshow extends, by paper bellows to approximately 500 mm. Offset-litho

The front-face design of this American peepshow consists of the title, the peephole, and an
image of a door in an arch, with a man cycling a bicycle with a small boy on his handlebars on
left and a couple pushing a pram with a baby on the right. The hole is occupied by a perspex
window. Looking through the peephole one sees a tunnel with regularly spaced arches and a
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door in the distance. Pedestrians make their way through the tunnel, ignoring a large and
strange-looking animal which blocks the path on the fifth cut-out. An explanation is printed on
the reverse: ‘…Unexpected appearance of the Uluus (thought to have been extinct for over a
century) in the tunnel connecting East Shoetree and West Radish, St Fumble’s Day, 1892.’ Also
on the reverse is the series title: Magic Windows: A Series of Extraordinary Scenes in Three Dimensions.

41. [GREAT EXHIBITION]. THE GREAT LONDON EXHIBITION OF
INDUSTRY 1851. Große-Industrie-Ausstellung im Glas-Pallaste zu London.
Grand exposition industrielle au palais de verre à Lodres. [1851].   £1,500

Concertina-folding hand-coloured peepshow,
with four cut-out sections; front-face
measuring 145 ×160 mm, forming the lid of
the box containing the peepshow, which
extends by paper bellows to approximately
630 mm; box a little worn and discoloured;
housed in a custom-made cloth box.

SECOND ISSUE. Issued with improved
orthography, this German peepshow,
consisting of the view down the nave of
the Crystal Palace gives a vivid illusion of
the exhibition, with visitors from various
nations and judges at work. The front-face
label design supplies the titles, and an
external view of the Crystal Palace in Hyde
Park with staffage and a tree on either
side. The image is heightened with gum
arabic contained within an embossed
border strip.

42. [GREAT EXHIBITION]. THE GREAT LONDON EXHIBITION OF
JNDUSTRY 1851. Große-Industrie-Ausstellung im Glas-Pallaste zu London.
Great exposition industrielle au palais de verre à Lodres. [1851].   £1,500

Concertina-folding hand-coloured peepshow, with four cut-out sections; front-face measuring 145 ×
160 mm, forming the lid of the box containing the peepshow, which extends by paper bellows to
approximately 630 mm; box a little worn and discoloured; housed in a custom-made cloth box.

FIRST ISSUE. Despite the bad orthography, this German peepshow, consisting of the view
down the nave of the Crystal Palace gives a vivid illusion of the exhibition, with visitors from
various nations and judges at work. The front-face label design supplies the titles, and an
external view of the Crystal Palace in Hyde Park with staffage and a tree on either side. The
image is heightened with gum arabic contained within an embossed border strip.

43. [GREAT EXHIBITION]. DAS INNERE DES GLASPALASTES IN LONDON.
EIN BLICK IN DAS LEBEN UND TREIBEN BEI DER GROSSEN WELTAUSSTELLUNG.
Intérieur du Palais de cristal de Londres. Coup-d’oeil sur la vie de Londres
pendant l’exposition de l’Industrie universelle. The Interior of  the Crystal
Palace in London. A view into the Life and Doings of  London during the
Great Industrial Exhibition. Interno del Palazzo di cristallo in Londra. Uno
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squardo sulla vita e le andature di Londra mentre l’esposizone d’industria
universale.  Original-Eigenthum G.W.F. [i.e. G.W. Faber, lithographer, probably
located in Nürnberg, 1851].   £1,850

Concertina-folding hand-coloured
lithographic peepshow, with two cut-
out sections, front-face, measuring 175
× 220 mm, forms lid to box
containing the peepshow, which
extends, by paper bellows (renewed) to
approximately 510 mm; box two
pieces of embossed border missing;
housed in a custom-made buckram
box.

This German peepshow consists of
a view of the interior of the Crystal
Palace. The front-face design
incorporates the titles, a view of the
exterior of the building, and a
circular peephole. It is bordered
with an embossed strip. The

staffage in the view includes a turbaned figure alighting from an open landau, and two Chinese
visitors. The foreground detail has been highlighted with gum arabic. The peepshow itself
features exhibits, visitors, and, on the back-board, Osler’s Crystal Fountain.

44. [GREAT EXHIBITION]. LANE, Charles. LANE’S TELESCOPIC VIEW OF
THE INTERIOR OF THE EXHIBITION. London, Published by C. Lane, June 3rd,
1851.   £1,000

Eight hand-coloured lithographic panels and a back-scene panel, front panel with hand-coloured title
vignette with peep-hole, without the
mica lens which is usually missing,
measuring 175 × 160 mm; extending
with paper bellows to c. 900mm; front
panel a bit soiled.

Looking down the central isle with
crowds milling about, the fountains
(heightened with varnish) and
statues form a central spectacle.
Designed by T. J. Rawlins and
lithographically printed at C.
Moody’s Establishment, this
‘Telescopic View’ forms the
companion to Lane’s other
Exhibition peepshow by the same
artist which recorded the opening
ceremony with Her Majesty the
Queen present.
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45. [GREEN PARK]. [SPOONER’S PROTEAN VIEWS]. The Entrance to the
Green Park with St Georges Hospital. London, William Spooner, n.d. [c.
1840].                                                                £350

Mounted hand-coloured lithographic transformational print (transforming when held to a strong light),
110 × 165 mm, with printed mounted label mounted beneath (upper portion of label missing).

When held up to strong light the the view transforms from bright day-light to the same scene,
now moonlit and with street lamps illuminating the crowd of pedestrians and a carriage.

46. [HINTON, Kathryn]. SILVER THAUMATROPE OF QUEEN ELIZABETH II.
2009.   £275

Sterling Silver Thaumatrope Disc of Queen Elizabeth II in black with her
crown and necklace in gold on the other side; 38 mm. in diameter. This
optical toy was made as a project sponsored by the Royal Mint at
the Royal College of Art. The thaumatrope is based on the
principle of retention of vision, the discovery of which was
variously ascribed to John Ayrton Paris,  Peter Mark Roget and
even Charles Babbage. A disk with two different images on either
side is spun around its horizontal axis to produce one single
image.

47. [HOUSES OF PARLIAMENT]. SPOONER’S PROTEAN VIEWS, NO. 25.
The New Houses of  Parliament. London: William Spooner, 377 Strand, [circa
1840]. £350

Mounted hand-coloured lithographic transformational print 280 × 230 mm (transforming when held
to a strong light), with lithograph mounted label mounted beneath, as usual.

The initial view, on being held to the light, gives way to a scene of ‘Which seem to rise from the
Ruins & Conflagration of the Old Building.’

The upper scene show the new building with the original proposed clock tower, which was
never realized.

48. [HUNTING]. [OPTIQUE A NO. 1. LA CHASSE]. [Paris, c. 1827].   £1,200

Concertina-folding etched peepshow with four cut-out
sections, front-face measuring 112 ×146 mm; the
peepshow extends, by paper bellows, to
approximately 450 mm; contemporary slip-case;
however, without label; housed in a modern cloth
box.

The front-face of this French peepshow of a stag
hunt consists of a view of huntsmen with horses
and hounds, one blowing his horn, another
watering his horse. There is a circular peephole
in the centre. The cut-outs present a woodland
scene. A stag is cornered on the third cut-out.
The back board consists of a road through the
woodland with open countryside beyond.
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49. [JERUSALEM]. SPOONER, William. SCRIPTURAL PROTEAN VIEWS. NO.
4. The City of  Jerusalem. Changing to the
Entry of  Our Saviour. By G. F. Bragg.
London: William Spooner, 377 Strand,
[circa 1840].                                       £350

Mounted hand-coloured lithographic transformational
print 280 × 230 mm (transforming when held to a
strong light), with lithograph mounted label mounted
beneath, as usual.

The initial view, on being held to the light, gives way
to a scene of Christ preaching amidst a large crowd.

50. [JUDAICA]. TEMPLE DES JUIFS, Juden - Synagoge. [Augsburg, Martin
Engelbrecht, ca. 1730].   £2,500

5 engraved and hand-coloured engraved cut-away scenes and back-scene, the front panel with small title
cartouche, each panel measuring 210 × 160 mm; 3 small worm holes in the second and third panels,
one candlestick missing from the front panel.

Part of Engelbrecht’s extensive Théatre des Enfants series, here depicting a rich scene of
costumed figures at the synagogue in Amsterdam. A particularly fine example of this artist’s
work, the scene full of life and vitality, delicately executed with even the candles attached to the
temple columns cut out. Title ‘Presentation einer Juden Synagog, in Amsterdam’ supplied in
contemporary ink manuscript on the verso of the final panel.

Gumuchian 3249 & pl. 31; La camera dei sortilegi, p. 60, no. 17.

51. [KENILWORTH]. SPOONER’S PROTEAN VIEWS NO. 33. Kenilworth
Castle Restored. Changing to Queen
Elisabeth’s Visit to the Earl of  Leicester.
London: W[illiam] Spooner, 377 Strand,
[1848].                                                    £300

Mounted hand-coloured lithographic transformational print
285 × 230 mm (transforming when held to a strong light),
with lithographic label mounted beneath, as usual.

When held up against strong light the view of the
recently re-shaped castle is transformed into a nocturnal
celebration with the festive courtiers in front, holding
torches and a big fireworks display above the building.

52. [KITCHEN]. ENGELBRECHT, Martin. [THE KITCHEN]. [Augsburg]:
[C.P. Maj. Mart. Engelbrecht. excud. A.V. 1750].   £1,750

Set of 6 engraved card-backed cut away sheets, [100 ×140 mm] with contemporary hand-colouring.

A fine series depicting a large kitchen in full swing.

The cut aways depict; [1] the entrance to the kitchen on the left a kitchen hand threatening a
black cat which is running off with some meat; [2] showing a servant washing a dish at a basin
with a Neptune mask fountain; [3] a scene with the lady of the house directing a servant
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drawing bread from an oven; [4] a scene depicting the kitchen implements, plates, graters, milk
churns, saltbox mortar and pestle and a servant girl carrying wood and a child and small dog;
[5]; the centre of the kitchen with a wall hung with pans, skimmers and gridirons to the left and

to the right a large hooded blazing
oven with a mechanical spit at the
edge and a cook inspecting a pot;
[6] the back scene with a door to
the pantry? on each side wall racks
with ladles above a table and a
butchers block with a maid servant
cutting some meat.

Engelbrecht (1684-1756), a native
of Augsburg began his career as an
artist by his attachment to a local
publishing house. By 1708 he had
moved to Berlin where he was
engaged in the designs after
Eosander von Goethe of a the

Silberbüfett im Ritterall at Berlin and of a porcelain cabinet in Charlottenberg. Returning to
Augsburg he was involved in illustrating a wide variety of works after various artist mainly on
subjects connected with the decorative arts. It was when he started his own publishing house
that his talent for peepshows and similar educational and amusing engravings became
paramount and from which he is best known today.

53. KRONHEIM, Joseph Martin. A DESCRIPTION OF THE COLOSSEUM AS
RE-OPENED IN MDCCCXLV… . London: Printed by J. Wertheimer, 1845.   

£1,500

Oblong 8vo, pp. 24; 14 wood-engraved illustrations (6 full-page) included in pagination and 8 sepia
plates depicting a panoramic view of London with legend in lower margin and 8, the same, this time
coloured and embossed panoramic plates, the entire work produced from stereotype plates; original dark
green cloth stamped in blind and gilt,
by Remnant & Edmonds.

A rare and unusual book
production. Kronheim set up his
printing process in London the
following year, 1846. The reopened
Colosseum featured several new
attractions, such as the Gothic
Aviary and the Stalactite Cavern, as
well as the original London
panorama, updated and touched up
by Parris, and with a new overlay
panorama which transformed the
scene to “London at Night.”
Abbey, Life, 569. Altick, pp. 141-
162; Anderson, p. 200.
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54. LANE, Charles. LANE’S
TELESCOPIC VIEW OF THE
INTERIOR OF THE GREAT
INDUSTRIAL EXHIBITION.
Published by C. Lane, 46,
Stanhope St. Hampstead Rd.
[London]. Entered at Stationer’s
Hall, June 3rd 1851. 1851.   

                                 £1,500

Concertina-folding peepshow, with eight
lithographic and hand-coloured cut-out
sections; front-face measuring 160 × 175
mm; the peepshow extends, by paper bellows
to approximately 910 mm; in the original
slip-case with hand-coloured lithographic
label; slipcase restored; housed in a custom-
made buckram box.

Looking down the central isle with crowds milling about, the fountains (heightened with
varnish) and statues form a central spectacle. Designed by T. J. Rawlins and lithographically
printed at C. Moody’s Establishment, this ‘Telescopic View’ forms the companion to Lane’s
other Exhibition peepshow by the same artist which recorded the opening ceremony with Her
Majesty the Queen present.

55. [LIGHTHOUSE]. SPOONER’S
PROTEAN VIEWS NO. 3. Eddystone
Lighthouse. London: W[illiam]
Spooner, 377 Strand, [1848].         £300

Mounted hand-coloured lithographic
transformational print 285 × 230 mm
(transforming when held to a strong light), with
lithographic label mounted beneath, as usual.

When held up against strong light the scene
transforms from that of an abandoned two-
master in the thick of a storm close to
distrauction on the rocks under a lighthouse with
the crew rowing away from the ship into a
nocturnal catastrophic scene with the ship
burning under the moonlight.

56. [MAGIC LANTERN ADVERTISING CARD]. CHOCOLATERIE DE
L’UNION. 31, rue Victor Lyon. Paris, Lith. et Typ. Vieillemard et ses Fils., [c.
1890].   £75

Chromolithograph advertising card [70 × 107 mm].

The card shows a group of seated children excitedly transfixed while bearded gentleman
projects slides onto a screen.
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57. [MAGIC LANTERN EPHEMERA].  [Paris, c. 1880].   £100

Chromolithographic card on glazed paper, measuring 110 × 145 mm.

The scene depicted shows a two boys, with a projecting magic lantern displaying a image of
harlequin on a screen while a girl with her two young siblings seated in front looking at the
screen, a cat on a stool also looking on from the sidelines.

58. [MAIL COACH]. SPOONER’S
PROTEAN VIEWS, NO. 16, The London
Mail obstructed by a Snowdrift.
London: W. Spooner, 377 Strand. [c.
1840].                                            £225

Mounted hand-coloured lithographic
transformational print 280 × 230 mm
(transforming when held to a strong light), with
lithographic mounted label mounted beneath; a few
minor scratches and one short tear to lithograph, not
affecting image or transformation.

The initial view, on being held to the light, gives
way to a scene of ‘Autumn with a fox chase in
the Distance.’

59. [MAREY, Etienne Jules] and Henri BONNAL. ÉQUITATION. Paris,
Librairie Militaire de L. Baudoin et Ce, 1890.   £1,500

Large 8vo, pp. viii, 267, 8, advertisements, diagrams, tables, calculations and
illustrations in the text, 8 plates in héliogravure and 7 folding plates of motion
studies by Marey (one with marginal tear); evenly a little browned due to paper
stock, a little foxed or spotted in places; 1930s blue half-morocco over marbled
boards, raised bands, spine ornamented and lettered in gilt, marbled endpapers;
light rubbing to extremities; blind-stamp of the Greek book collector Jean
Cazaglis of Patras on title.

FIRST EDITION. This rare book on riding and the motion of the horse
has as second appendix, starting on page 219, Etienne Jules Marey’s Légendes
explicatives de quelques épreuves chrono-photographiques obtenues par M. Marey with
seven chrono-photographic folding plates of motion studies.

After Muybridge’s studies Marey took up the proto-cinematic studies of the
motion of horses and linked up with the French expert in this field. Bonnal,
in the preface, explains that Marey’s chrono-photographic method was
applied at the research station in Auteuil, and that Marey employed an
apparatus, which was able to shoot 25 frames per second ‘avec une rapidité
que notre imagination peut à peine concevoir’ (p. viii).

Mennessier de la Lance I, p. 139; not in Hecht, Pre-Cinema History; OCLC
locates only four copies in the US, at Yale, Kent State, University of
Pennsylvania and in the Library of Congress.
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60. [MARRIAGE - TRANSFORMATION PRINT]. THREE WEEKS BEFORE
MARRIAGE. Three Weeks after Marriage. [London], Printed for J. Smith, N.o
35, Cheapside; Nor.r7, 1789.   £550

Hand coloured etching (plate size 240 × 190 mm); cut close to plate margin, mounted at an early
date.

By turning the image of the faces of a couple looking at each other up-side-down the facial
expressions flip from contented happiness to grim and scornful disdain.

61. [MONTENEGRO]. ENGELBRECHT, Martin. BAY OF MONTENEGRO
verso of  back card inscribed ‘Njegos 1702. Montenegro’ [Augsburg, C.P. Maj.
Mart. Engelbrecht. excud. A.V., ca. 1740].   £2,000

Set of 6 engraved card-backed cut away sheets, [105×142 mm], with original hand-colouring.

A view showing the Bay of Kotor in Montenegro, celebrating, if indeed that is the correct word,
the final expulsion of the Turks in 1702.

The cut aways depict: [1] two fully rigged galleons to the right and left in a choppy sea, a small
party in a pilot’s boat ; [2] a view of
the a Castle tower to the left
overlooking the entrance to the
harbour guarded with a chain boom,
to the background a sailing vessel
anchored behind trees; [3] two
further galleons, one firing a salute
whilst a small party in covered pilot
boats are being rowed towards it; [4]
the interior harbour the left
dominated by the Cathedral; [5] a
view possibly of Kotor with boats at
harbour, and two churches nestling
in a hilly landscape; [6] the backdrop
of macchia-covered hills, boats and mountains.

Montenegro was a Slavic principality since the twelfth century. In 1697 with the election of
Danilo Petrovie of Nyegos a new dynasty began. The Turks imprisoned Danilo but once he had
been released, in exchange for a ransom, he caused a massacre and expulsion of the Turkish
population.

Engelbrecht (1684-1756), a native of Augsburg was the son of a colour merchant. He began his
career as an artist by the attachment to a local publishing house but had by 1708 moved to
Berlin where he was engaged in the designs after Eosander von Goethe of a the Silberbüfett in
the Rittersaal at Berlin and of a porcelain cabinet in Charlottenburg. Returning to Augsburg he
was involved in illustrating a wide variety of works after various artist mainly on subjects
connected with the decorative arts. However in 1711 Engelbrecht was again in Berlin working
at a fine art publishers with his older brother Christian Engelbrecht (1672-1735). They decided
to start their own independent publishing house at Augsburg in 1719 where they produce a
wide variety of graphic works. However it was with peepshows Martin Engelbrecht excelled
having the unique position of no other publishing house or place of publication to compete
against him.

Engelbrecht was kept busy with the many other special graphic commissions and employed two
artists, Jeremias Wachsmuth (1711-1771) and Johann David Nessenthaler (1717-1766), to
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produce designs for the peepshows. Wachsmuth’s work can be found as early as 1731, and
those by Nessenthaler starting from 1737. With Martin Engelbrecht’s death in 1756 the
business continued to thrive under the management of Engelbrechts’ daughters and sons-in-
law, and continued on well into the nineteenth century.

62. [NAPOLEON]. NAPOLEON, AND THE BATTLE AT EYLAU, FOUGHT THE
9TH FEBRUARY, 1807. Napoléon et la Bataille à Eylau donnée le 9 Février
1807. [Probably Germany, no place or printer, [c. 1827].   £1,500

Concertina-folding hand-coloured lithographic peepshow with five cut-out sections and one additional
slide to cover the backdrop; front-face measuring 167 × 225 mm (with waterstains and a little
spotted); the peepshow extends, by paper bellows to approximately 640 mm; housed in a custom-made
cloth box.

The front-face design of a German
peepshow of one of the bloodiest battles
of the Napoleonic era consists of statue of
Napoleon on a plinth, on either side of
which are arranged flags, canons, eagles,
bugles, and drums. In attendance are two
officers. At the foot of the plinth a crown,
sword, and sceptre rest on a cushion. The
front-face is bordered with an embossed
strip (a small portion missing). The cut-out
in the peepshow itself show dead and
wounded and much blood in the snow.
Napoleon features on the third cut-out.
The back-card depicts the scene with troops still in formation but with a very large numbers of
dead and dying in the snow. The slide that can be slid in front of the back-board shows the
scene earlier in the battle, with the formations still largely intact.

The Battle of Eylau (Bagrationovsk), between the French on the one hand and the Russians and
Prussians on the other, took place on 8 Feb. 1807. It was fought in driving snow. The Russians
lost 23,000 and the French nearly 22,000 lives. Neither side gained a decisive advantage.

63. [NAPOLEON]. UNTITLED PEEPSHOW OF THE RETURN OF THE REMAINS
OF NAPOLEON. [France, no place or printer, c.1840/41].   £1,500

Concertina-folding peepshow with four
cut-out sections; front-face with hand-
coloured lithographic label measuring
175 × 232 mm; the peepshow extends,
by paper bellows to approximately 550
mm; front-face with light wear and a bit
spotted housed in a custom-made
buckram box.

The ceremonial retour des cendres (return
of the ashes) from Saint Helena to the
Hôtel des Invalides in Paris took place
on the initiative of Adolphe Thiers
and King Louis-Philippe in December,
1840. The front-face label consists of a
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view of the procession arriving in the Place de la Concorde, with the two fountains and the
Obélisque, and the columns erected for the occasion. Slightly below the centre on the plinth of
the Obélisque an arch-shaped peephole. On either side on the fountains are circular peepholes.
The image is bordered by a gilt and embossed strip. The peepshow view is of the procession
advancing East from the Arc de Triomphe towards the Place de la Concorde. On the first cut-
out section is the mourning horse - the battle horse of the Emperor (or rather, a horse
representing him); on the second mounted officers; on the third sailors; and on the fourth the
funeral car. The back-board shows the procession stretching back to the Arc de Triomphe, with
troops lining the procession and crowds behind. Several spectators have climbed into the trees.
The crowds on the pavements can be viewed through the side peep-holes.

64. [NAPOLEON III]. PANORAMA D’UNE REVUE IMPÉRIALE. Haguenthal,
Pont-à-Mousson, Meurthe. [c.1860?].   £1,850

Concertina-folding peepshow with four cut-out sections; the front-face measuring 140 × 190 mm; the
peepshow extends, by paper bellows to approximately 520 mm. Hand-coloured lithograph.

A French peepshow of the Imperial Review with the standard front-face for those Haguenthal
peepshows that have horizontal dimensions. Thus it has a large circular peephole, above which
recline two allegoric female figures, and beneath which is a group of boys and girls, two of
whom play with marionettes. Civilian spectators watch the review of the troops by Napoleon
III through an arch on the first cut-out section; on the second are mounted troops with the Arc
du Corrousel on the left; on the third are marching troops; and on the fourth cannons advance
from r. to l. More mounted troops appear on the backboard. The review is taking place in the
courtyard of the Louvre. The Louvre building features on the back-board and on the r. of the
cut-out sections.
The peepshow’s title and imprint appear on the back of this publication, together with a list of
Haguenthal peepshows. It features as No. 7 on the list on the back of ‘Glaciers du Mont-Blanc’

65. [NEW YORK]. 1789-1939.
THE WORLD OF TOMORROW,
NEW YORK WORLD’S FAIR. [New
York, 1939                        £175

Colour-lithographic pictorial upper scene
with single central peep-hole, four cut-away
panels and a back-scene, all colour printed,
measuring 165 × 125 mm; front-face
lightly spotted; housed in a custom-made
cloth box.

Scenes from the 1939 New York
World’s Fair by Elizabeth Sage Hare, an
art patron, and founder of the Fountain
Valley School of Colorado and Warren
Chapell, an American illustrator, book
and type designer.

66. [ORDINATION]. FEIERLICHE CEREMONIE. CÉRÉMONIES SACRÉES.
SOLEMN CERMONY. L.F. [c. 1825].   £1,000
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Hand-coloured upper scene of
the western porch of a gothic
cathedral with the central
arched door cut-away as a
peephole, four hand-coloured
cut away panels and a back-
scene, extending bellows-
fashion, each measuring 116
× 143 mm; marbled slipcase,
the upper cover with
lithographic printed label .

The peepshow depicts the
ceremony of ordination
within a gothic cathedral
which has been suitably bedecked for the occasion. The cut-aways depict a mix of gentlemen,
ladies, military men, other uniformed officials, an orchestra and various officers of the church
together with members of various religious orders.

67. [PALAIS ROYAL]. KÖNIGLICHER PALLAST. PALAIS ROYAL. ROYAL
PALACE [title on front cover]. [Stuttgart, c. 1830].   £1,750

Hand-coloured lithograph upper scene of a colonnaded palace front with triple peepholes with back-
mounted glass lenses, 4 hand-coloured lithographic cut-away panels, backscene consisting solely of sky

and shadow, mounted bellows, concertina-
style; with original cardboard slipcase covered
with glazed paper; a trifle worn.

Our copy is possibly the contemporary
German forgery of a Paris-made
peepshow produced in Stuttgart, or a
variant thereof. The central peep hole
shows the courtyard and fountains of the
Royal Palace, and the side-peeps reveal
the views down the colonnaded sides.
Similar to Gumuchian 2219, but without
the French flag.

See Gumuchian 2219 and 2220.

68. [PAPER THEATRE]. MATHEWS’ EMPIRE THEATRE OF VARIETIES. An
entertainment provided by eight life-like Variety Artists, Comedians, Dancers
& Speciality Performers. A never ending source of  Amusement for our Girls
& Boys. [Leicester], Printed in England for T. Mathews & Co. Ltd, [c. 1922].   

£1,250
Chromolithographic stage with wings and backdrop (330 × 420 × 112 mm when erected;

69. [PARIS]. [OPTIQUE MILITAIRES AVEC CHANGEMENTS DE TABLEAUX.]
Hall [?] ainé, Editeur, Suceur. de Atin. Legrand, Paris. c. 1830].   £1,500
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Hand-coloured etched concertina-folding peepshow, with four cut-out sections and three loose cut-outs;
front-face measuring 118 × 145 mm (this a little spotted and rubbed); extends by paper bellows to
approximately 500 mm; modern slip-case; therefore no title label.

The front-face consists of a view of the Arc de Triomphe. This is separated from us by a
wooden fence. On our side of the fence soldiers with their horses relax. The large peephole is in
the arch of the monument. Peeping through it we look down the Champs Elysées towards the
Place de la Concorde which is shown on the back-board. The Obélisque has yet to be installed
there so the scene precedes 1836. On the cut-out sections civilians and military await the
military procession which seems to be forming up in the distance. The military on the second
cut-out stand to attention, and a solitary soldier on the third section presents arms; otherwise
everyone seems relaxed.

70. [PARIS]. [OPTIQUE MILITAIRES AVEC CHANGEMENTS DE
TABLEAUX.  Paris, Hall (?) ainé, Editeur, Suceur. de Atin. Legrand, Paris, c.
1832] .   £1,250

Concertina-folding engraved and hand-coloured
peepshow with four cut-out sections; front-face
measures 115 × 145 mm; extending, by paper
bellows to approximately 460 mm; very well
preserved with fresh colours; without slipcase.

Peepshow of a military occasion held in
restoration Paris. The front-face consists of a
view of the lower portion of the Arc de
Triomphe, which has been fenced off for the
occasion. Cavalry and foot soldiers stand around
in a relaxed fashion. The arch provides a large
peephole. The allée is lined with spectators and
military. Some of the military stand to attention,
others are very much at ease. The back-board
consists of the palace with cavalry and foot-soldiers lined up at the gates as if awaiting
someone’s (the king’s) imminent arrival.

71. [PARIS]. PARIS. [Germany, no place or publisher, c. 1832].   £1,250

Concertina-folding hand-coloured engraved peepshow with four cut-out sections, front-face, measuring
140 × 194 mm forms lid of cardboard box
containing the peepshow, which extends, by paper
bellows to approximately 470 mm; box a little
worn, lid with spots; housed in a custom-made cloth
box.

Front-face of this German-made peepshow
supplies title, three circular peepholes with
‘eyelashes’, and view looking down the Seine
from the Pont Neuf. The peepshow itself,
vaguely Parisian and very naïve, consists of what
could be the view looking towards the Seine
down the Port de Plaisance de Paris Arsenal. The
small peepholes on the left and right allow one to peep down arcades used by pedestrians.
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72. [PARIS]. PROMENADE DE LONGCHAMP. Spazier Gang Nach Longchamp.
Walk To Longchamp. [French or German c. 1828-1832]. .   £1,400

Concertina-folding peepshow with four cut-out sections; front-face measuring 156 × 232 mm, the
peepshow extends, by paper bellows to approximately 450 mm.

Front-face consists of a view of the Champs
Elysée. Pedestals on either side support the
Chevaux de Marly and identify the site.
Much staffage, equestrian and pedestrian.
Arched-shaped peephole occupies the arch
Arc de Triomphe in the distance, and
quatrefoil peepholes puncture each of the
pedestals. Peepshow itself consists of view
looking up Champs Elysées. On either side
liveried coaches advance up and down;
equestrians confine themselves to the
centre. Spectators watch the proceedings

standing or sitting beneath the trees. The peephole on the l. supplies a rural view, that on the r.
a view of a lake and mountains.

The central, principal peepshow consists in part of a reversed copy of ‘Optique No. 4
Promenade de Longchamp’ . Because it is reversed people drive their coaches on the left of the
road instead of the right.

73. [PARIS]. PROMENADE DE LONGCHAMP. OPTIQUE NO. 4.  c. 1810.   
£1,400

143 × 122 mm, folding concertina style, the front panel etched and hand-coloured with circular
viewing aperture, 4 other pierced etched and hand-coloured panels and a back panel, contained within
the original marbled paper slipcase, engraved paper label.

A fine copy of a peepshow which presents a view of the annual social event, the Promenade de
Longchamp, which took place in spring (Wednesday, Thursday and Friday of Passion Week) on
the Champs Elysées, and the Bois de Boulogne. It was a procession of people in festive
costumes on horseback in carriages and on foot. The upper panel shows another view of the
promenade with statues along either side.

74. [PARIS]. UNTITLED PEEPSHOW OF A LONG VIEW TROUGH CENTRAL PARIS.
[France, no place or publisher, c. 1830].   £1,400

Concertina-folding hand-coloured and etched peepshow with four cut-out sections, front-face measuring
128 × 185 mm, the peepshow extends, by paper bellows to approximately 480 mm; front-face a bit
spotted, lower bellow with short tear along the joint with the front-face; housed in a custom-made cloth
box.

The front-face of this peepshow consists of a view of the Arc du Carrousel with the Louvre
behind and with staffage. In the lower area is a square peephole with a small circular peephole
on either side. The shutters behind these holes retract as the peepshow is extended. The actual
peepshow consists of the view from a point just East of the Basin Rond looking down to
avenue towards the Basin Octagonal, and then beyond across the Place de la Concorde and up
the Champs Elysées to the Arc de Triomphe. The Obélisque, which arrived in Paris in 1833 and
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was erected in Oct. 1836, is not yet shown in position in the Place de la Concorde. The small
peep-holes provide views of avenues used by pedestrians. That on the right is very crowded. -
On the back of the item is label of ‘Garder, Md. Papetier, Rue Vivienne No. 12, a Paris.’

75. [PARIS CAFÉ]. ENGELBRECHT, Martin. LA DECORATION DE LA
CHAMBRE DU GRAND CAFFE [title in manuscript on backsheet]; No. 43 Salle e’un
cafe di Paris [title in manuscript on envelope]. [Augsburg,C.P. Maj. Mart.
Engelbrecht. excud. A.V.] circa 1740.   £1,000

Set of 6 engraved card-backed cut away sheets [72×90 mm], with original hand-colouring.

A fine and rare series of the interior of a Paris cafe. - The cut-aways depict: [1] the entrance
with two gentlemen greeting with their tricorn hats in hand; [2] a room decorated in red paper
and paintings hanging, with a gentleman offering a cup of coffee to a lady seated on an
upholstered back stool; [3] a similarly decorated room with but decorated in turquoise with a
doorway and a large gilt framed mirror. a servant dressed in a red coat and a green apron
carrying a tray with a large gilt double handled coffee pot dodging a dog barking at a hissing cat
on a pedestal table. [4] another
room, decorated in yellow with
windows with a circular table with
two couples in conversation, one
couple with cups in hand; [5]
another room similarly decorated in
red with two oval mirrors and a
large cupboard surmounted with
shelves of tea ware etc. with a
couple in the middle ground
conversing; [6] the back scene with
various chairs, a table with tea ware
and a large stove.

Engelbrecht (1684-1756), a native of
Augsburg was the son of a colour
merchant. He began his career as an
artist by the attachment to a local
publishing house but had by 1708 moved to Berlin where he was engaged in the designs after
Eosander von Goethe of a the Silberbüfett im Ritterall at Berlin and of a porcelain cabinet in
Charlottenberg. Returning to Augsburg he was involved in illustrating a wide variety of works
after various artist mainly on subjects connected with the decorative arts. However in 1711
Engelbrecht was again in Berlin working at a fine art publishers with his older brother Christian
Engelbrecht (1672-1735). They decided to start their own independent publishing house at
Augsburg in 1719 where they produce a wide variety of graphic works. However it was with
peepshows Martin Engelbrecht excelled having the unique position of no other publishing
house or place of publication to compete against him.

Engelbrecht was kept busy with the many other graphic productions and employed two artists,
Jeremias Wachsmuth (1711-1771) and Johann David Nessenthaler (1717-1766), to produce
designs for the peepshows. Wachsmuth’s work can be found as early as 1731, and those by
Nessenthaler starting from 1737. With Martin Engelbrechts death in 1756 the business
continued to thrive under the management of Engelbrechts’ daughters and sons-in-law, and
continued on well into the nineteenth century.
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First description of the thaumatrope - a precursor of cinematography

76. [PARIS, John Ayrton] and George CRUIKSHANK. PHILOSOPHY IN
SPORT Made Science in Ernest; Being an attempt to illustrate the first
principles of  Natural Philosophy by the aid of  Popular Toys and Sports. In
Three Volumes. London: Printed for Longman, Rees, Ormes, Brown, and
Green, Paternoster-Row. 1827.   £800

Three volumes, 12mo; pp. xviii, 316; viii, 314, [2] advertisements; vi, 207, [1]; with all three half-
titles; numerous text illustrations by George Cruikshank; some light foxing and marginal dust-soiling;
in the original paper-backed paste-paper boards (Vol I with contemporary paper repair); original
paper labels on spine (with some minor chipping); light soiling to covers, extremities and joints lightly
bumped and worn; otherwise a good unsophisticated copy; preserved in a modern slip case; from the
estate of His Royal Highness the Prince Henry, Duke of Gloucester.

An attractive copy in the original paste-paper boards, of the first edition of this charming and
popular children’s guide to natural philosophy, with illustrations by George Cruikshank, here
taking on the unusual role of scientific illustrator, and containing the first germ of the motion
picture idea, apart from much other interesting material on games, sports, conjuring, scientific
instruments.

One of the first, most important, and the most popular of
the home toy-making books, it includes the first printed
description of a thaumatrope (p. 5 - 7 of Vol III), a toy
which, in its reliance upon, and demonstration of, the
principles of persistence of vision, is recognised as an
important antecedent of cinematography and in particular of
animation. Paris is considered to be the probable originator
of this toy, although some accredit the design to Herschel -
nevertheless it is most certainly Paris who made the toy
popular. The first of various toys based upon persistence of

vision, it was the simplest in design. On one side of a round board was drawn a bird; on the
other was a cage. When the board was held at the sides by two strings and spun, both images
merged and the bird appeared to be in the cage.

The object of this most appealing work, according to the preface was to ‘inculcate that early
love of science which can never be derived from the sterner productions. Youth is naturally
addicted to amusement, and in this item his expenditure too often exceeds his allotted income. I
have, therefore, taken the liberty to draw a draft upon Philosophy, with the full assurance that it
will be gratefully repaid, with compound interest, ten years after date’ (p. ix). Paris follows in the
tradition of Jane Marcet and Maria Edgeworth, and provides instruction through a series of
amusing dialogues and conversations, and in so doing introduces the reader to a basic
understanding of gravitation, motion, elasticity, pendulums, flight, sound and optics, all through
the medium of toys and games.

Halkett and Laing IV, p. 337; Cohn, George Cruikshank 626.

77. [PARIS, PORTE ST DENIS]. UNTITLED PEEPSHOW OF THE INSPECTION
OF THE TROOPS BY KING LOUIS-PHILIPPE.  [c. 1830].   £1,400

Concertina-folding engraved and hand-coloured peepshow with four cut-out sections; front-face with
three peep-holes measures 128 × 185 mm; the peepshow extends, by paper bellows to approximately
465 mm; contemporary marbled slip-case; worn; housed in a custom-made cloth box.
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The front-face label design
consists of a view of the Porte
St. Denis; it opens to reveal the
view along the Rue de Faubourg
Saint-Denis with a military
parade advancing up the tree-
lined boulevard. The staffage
consists of various military and
civilian figures. In the
foreground is a man in military
uniform, astride a horse and
waving his hat. The occasion is
most likely the reception of
Louis-Philippe, the ‘Citizen-
King’ after the July Revolution
of 1830 and his review of the
Garde Nationale.
Gumuchian 2212.

78. [PEEP SHOW OPERATOR]. A BASE METAL FIGURE OF A TRAVELLING
PEEP SHOWMAN. [Probably French, c. 1870].   £1,850

The sculpture with added surface colour of a man standing with large peepshow box suspended from a
strap around his neck, mounted on a circular moulded base, 190 mm high, base diameter 10 cm; some
light loss of surface colour to the back of the legs and boots.

A fine animated sculpture of an itinerant peep showman standing as he drums up trade, one
hand raised as the other rests on the peepshow box. Not dated, but circa 1870 and with the
maker’s initials “L S [F]” cast into the underside of the base. - Illustrated as fig. 145 in
Peepshows A Visual History by Richard Balzer, 1998.

79. [PEEPSHOW]. EARLY BOÎTE D’OPTIQUE.
[German or Dutch ca. 1750].                        £6,500

Oak box measuring 405 (h) × 160 (w) × 110 (d) mm with lens
upper front (cracked), to the rear a sliding panel reveals the 5 sets
of quarter beaded rests and grooves designed to take a six section
peepshow, the back-board resting in a groove on the foot of the box;
the black mirrored angle probably nineteenth century.

A fine late eighteenth century peepshow display box, most
commonly known as the boîte d’optique. These ‘often had
more height than depth, using a combination of viewing lens in
front, and a mirror placed at a forty-five degree angle. One
looked through the mirror, and the eye was redirected
downward toward the view of views. Such boxes might have
prosceniums and might accommodate the viewing of several
layered images, but had no mechanism for mechanically
changing views.’ Richard Balzer, Peepshows A Visual History, p.
31. For a similar boîte illustrated, see also p.36 of the same
work.
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80. [PEEPSHOW] LE TOUR DU MONDE EN 80 SECONDES. Manufacture de
Chaussures. Renard, 42 avenue d’Orléans. [Paris, c. 1868].   £100

Chromolithographic advertising card [110 × 73 mm], printed in gold and colours; printed verso with
abrasions.

The card shows a group of three children cueing up to look at an out-door peepshow
manipulated by a man in a circus costume. - This advertisement card was issued by the shoe
manufacturer Renard.

81. [PEEPSHOW BOX] BONBON BOX. The lid rotating to show a series of
six images of  a couple images advancing love for each other. French, circa
1820.   £1,750

Circular box [10 mm in diameter 30mm deep].The lid rotates showing a a series of six images of the
advancing relationship of a loving couple; original and working condition; the image behind the glass
lid is backed with original paper, slightly lifting in places but stable;

The upper scene shows the two lovers looking into a gothic and gilt peepshow operated by a
cupid. The box was clearly given as a form of love token.

82. PEEPSHOW VIEWING BOX. EARLY BOÎTE D’OPTIQUE, together with
a group of  30 pierced hand coloured vues d’optique (transformation prints)
and one plan view. [Netherlands, c. 1750].   £15,000

Oak case 510 × 300 × 310mm when closed and
510 × 300 × 960 mm when opened. The shaped
front with with two bi-convex lenses each 140 mm
in diam. set behind a sliding shutter; the rear also
with a sliding shutter to admit light to the back of
the prints; the interior folding out, concertina
fashion and held by a series of hinges and hooks;
the interior fitted with two pewter double
backlights candle holders and the forward section
with a detachable cutaway proscenium with two
single front-light candle holders; also a removable
‘cloud’ frame with four rows of shaped clouds;
together with 30 vues d’optique.

A very fine example of this type of peepshow, combining paper theatre with transforming
prints.

The viewer when looking through one of the
two lenses is entertained by two effects. With
light being thrown onto the front of the Vue
d’Optique prints a daylight scene is visible.
This can then be transformed into a night
scene when the light is allowed to enters
through to the back of the print via the
opening of the back slide to reveal a
spectacular night scene.

The clever effect is created by the print first
having been carefully pierced by the pricking
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of pinholes so that they correspond to key reference points on the images such as windows,
fireworks and astronomical events. When light enters from behind each print the illusion of a
night scene illuminated with a myriad of tiny lights is displayed. To enhance the effect thin
transparent paper, variously coloured in red, blue, green and yellow is pasted to the back of
each print, this in turn presents the viewer with a more dramatic and colourful event.

See the cities of the world

83. PEEPSHOW VIEWING BOX. - WINCKELMANN & SÖHNE A
LARGE PEEPSHOW OPTICAL VIEWING BOX WITH CONTENTS. Berlin,
Winckelmann u Söhne, [c. 1870].   £8,500

40 large hand-coloured scenes, each measuring 340 × 305 mm, and a collapsible peepshow optical box
with top-mounted viewing lens and mirror, (the mirror cracked across, some wear to the box, see
below).

Fabulous German peepshow viewing box and 42 scenes of cities from around Europe.

The whole contained in a wooden box of pitch pine with sliding lid, measuring 460 x 385 x 60
mm. The peepshow viewer is then cunningly constructed from marbled paper-covered
millboard sections which can be folded up and slotted together, each section held in place by
locating tabs. The whole making a viewing box area 260 mm wide, 360 mm deep and 300 mm
high with the viewing lens and mirror sitting on the top and the coloured scenes inserted into
the base of the box. The mirror cracked across, some rubbing to the extremities of the
millboard panels, creasing and nicking to the tabs and the joints to the top section detached.

Also including 40 large hand-coloured lithographic scenes, mostly showing cities, each with an
individual “Guckkastenbilder” number from No. 4 onwards. Titles in reverse including
panoramic views from Zurich, St. Helena, Algiers, interior view of a church in Rome, Messina,
Lake Geneva, the Doge’s Palace in Venice, bridges over St. Petersburg, the gardens at the Palais
Royal in Paris and the new town hall in Berlin. One scene creased across the corner, two others
with minor chips.

The publisher, Winckelmann and Son, seems to have specialised in entertainments and little
books of juvenile interest, usually with coloured plates. Sometime in the 1860’s he issued a little
book entitled Guckkastenbilder: Erzählungen für Kinder von 8 bis 12 Jahren with 9 coloured plates by
Theodor Hosemann (1807-1875) and 367 pages of accompanying letterpress. This may have
been the precursor of the present series.

An unusual and usefully compact optical peepshow box with a wide variety of interesting
scenes.

Not in Mannoni, Le Mouvement Continué.

84. PINELLI, Bartolomeo. IL CASOTTO DEI BURATTINI IN ROMA,  Rome,
1815.   £175

Etched scene measuring 292 × 210 mm (platemark).

Bartolomeo Pinelli (1781-1835) was a Roman painter, etcher, lithographer and book illustrator,
who published several series of costume and customs of the people of Rome.

85. PINELLI, Bartolomeo. LA LANTERNA MAGICA. Rome, 1815.   £200
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Etching measuring 290 × 214 mm (platemark); lightly spotted in the wide margins, a good and clear
impression.

This scene shows a peepshow operator moving the lid of his large three-peephole box for
different lighting effects, while gesturing to accompany his narrative. A woman, probably his
wife, is playing a hurdy-gurdy. The audience, with their faces pressed against the peepholes,
consist of five young people and one child. - These depictions of pre-cinema devices in action
and social context are very valuable for the historian and the collector as they put the peep-
boxes etc. into an actual social context and demonstrate that - not unlike the opera - they were
part of a synthetic experience.

Bartolomeo Pinelli (1781-1835) was a Roman painter, etcher, lithographer and book illustrator,
who published several series of costume and customs of the people of Rome.

86. [POET’S CORNER]. SPOONER’S PROTEAN VIEWS, NO. 29. Poet’s
Corner, Westminster Abbey. London, William
Spooner, n.d. [c. 1840].                             £350

Mounted hand-coloured lithographic transformational print
(transforming when held to a strong light), 180 × 135 mm,
with printed mounted label mounted beneath, as usual.

When held up to strong light the scene transforms from a
view of the Poet’s Corner in Westminster Abbey to the
‘shades of Shakspeare, Scott & Byron’. The bones of each
of these subjects actually never rested in Westminster
Abbey although as a visual representation of early
nineteenth century romanticism, gothic iconography, and
the most popular British authors the transformation could
not be excelled.

87. [POLYORAMA]. POLYORAMA PANOPTIQUE. Brevet d’invention S. Cie.

Gouvernt. [Paris, Lemaire?, c. 1850].   £450

Four hand-coloured and pierced lithographic transformation prints (image size 170 × 221 mm), each
mounted on a wooden frame, stained black; together with five damaged mounted transformation prints
(restorable) in the original wooden viewing box (225 × 226 × 143 mm), covered with green patterned
paper; darkened, bellow and front with lens missing.

The intact views are the port of Le Havre (transforming into the scene with a nocturnal fire),
the Castle of Chambord (transforming into the Cenonceaux Castle by night), two Parisian views
(day and night; Rue de Rivoli and the Arc de Triomphe) and the River Thames with Somerset
Hose in the foreground.

‘Around the middle of the [19th] century the Polyorama panoptique was developed in France.
Its name means ‘viewing the variety of the world’. In a little wooden box, easy to handle, which
existed in different sizes, transparent images could be viewed through a lens. The popular
transformation effects could be produced by alternating opening and closing of the flaps on the
top and back. According to the list of the French Institut national de la propriété industrielle of
February 21, 1849 the Paris manufacturer of toys Pierre Henri Amand Lefort took out a patent
for 15 years for his version of the Polyorama Panoptique. He had developed a folding viewing
tunnel and a filtering lens. On April 16, 1849 he handed in a further letter, in which he
proposed different light effects: 1. one for daylight view, 2. a sunshine effect, 3. a night effect, 4.
a moonshine effect, 5. the effect of a partially lit scene, 6. complete illumination. The optician
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Lemaire became the leading manufacturer of this improved viewing apparatus; he threw large
quantities of this viewer on the market’ (translated from: Birgit Verwiebe, Lichtspiele, pp. 101-2).

88. [POTSDAM]. TELEORAMA. EIN GESCHENK FÜR DIE JUGEND.
Ansicht vom Marmor Palais bei Potsdam. Ansicht von Sanssouci bei Potsdam
[title from slip-case]. [Vienna, Heinrich Friedrich Müller, c. 1822-1824].   £1,750

Concertina-folding hand-coloured and etched peepshow with six cut-out sections; front-face measuring
122 × 150 mm; the peepshow extends, by paper bellows to approximately 740 mm; equipped with
hand-coloured etched slide which can be slid in at back to provide an alternative back image; a little
spotted; housed in the original illustrated and lettered slip-case with rainbow paper back; slip-case
rubbed.

This Austrian peepshow
illustrates two of the the finer
buildings of eighteenth century
Royal Prussian architecture. A
mother/teacher directs the
attention of three children to
the title on the slip-case front.
The front-face label consists
of a bridge over a stream
linking what might be garden
entrance with a summer

house; the large, irregular-shaped peephole appears beneath a tree. On the first cut-out a
shepherd and shepherdess are shown with a flock of sheep, on the second a boy drives a cow,
on the third a sentry guards a Gothic building, on the fourth a boy surveys the scene from an
ornamental bridge, on the fifth figures stroll between statues, and on the sixth more figures
stroll around a fountain. The back-board consists of a view of Sanssouci Palace, and the slide
consists of a view of the Marmorpalais. Rainbow paper on the back.

Heiner Vogel in Bilderbogen, Papiersoldat, Wurfelspiel und Lebensrad gives Heinrich Friedrich Müller
(1779-1848) as the publisher, dating it about 1820 (see Der Guckkasten, p.68). Kay Staniland
dates it from costume c.1822-1824.

89. PRE-CINEMA. [NEAL’S PENNY GAME, SHADOWS, MODELS,
DISSECTED PUZZLES &C.], WHEEL OF LIFE, London, J. Neal, [ca. 1840].   

£480

fold-out large sheet, with 3 strips of silhouettes for the ‘Wheel’, original colour printed wrappers,
depicting a ‘MAGIC LANTERN’ etc., instructions on back wrapper.

A scarce unutilised set of lantern wheel illustrations, untraced in the usual bibliographies.

90. [QUEEN VICTIORIA]. SPOONER’S TRANSFORMATIONS, NO. 5. The
Royal Rose of  England. London, William Spooner, June 1st 1838.   £200

Mounted hand-coloured lithographic transformational print (transforming when held to a strong light),
with printed mounted label mounted beneath, as usual; light foxing to print.

When held up to strong light the scene transforms to a view of Queen Victoria wearing the
robes of state and seated on her throne.
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91. REMISE, Jac & Pascale. MAGIE LUMINEUSE DU THEATRE D’OMBRES A LA
LANTERNE MAGIQUE, Paris: Balland, 1979.   £110

Large 4to, pp. 320; profusely illustrated; black cloth, dust wrapper.

92. REYNAUD, Charles-Émile. PRAXINOSCOPE THÉATRE.
 Paris, [c. 1880].   £4,000

The black lacquered metal drum [225 mm diam.] enclosing a mirrored inner drum with original paper
makers label with the legend ‘Le Praxinoscope’ and instructions, together with decorative folding shade
in six compartments, each with printed gold decoration and original blue envelope; eight ‘Décor’ cards
and one ‘Glissade’ card, mirror, lamp and decorated viewing proscenium arch, turned wooden stand
and ten coloured paper picture strips all contained in a folding black cloth wooden box [250 × 270 ×
120 mm].; lettered in gilt. a complete set of paper strips in two series of 10; First Series depict;a boy
trapeze artist; a male juggler; a boy swimmer; a boy training a dog through a hoop; a girl feeding
chickens; a girl blowing bubbles; a girl
skipping; a girl playing with; a racket and
shuttlecock; three boys playing hopscotch; and
a tumbler; second series depict:- three clowns
somersaulting a horse; boy and girl on a see-
saw; a strongman lifting weights; a man
smoking a cigar with his dog; two children
tossing a cat; a lady riding a horse; a man
racing a horse; two pairs of children dancing;
a girl dancing with birds; and two girls
tossing hoops.

An unusual survival of a complete
Praxinoscope with both series of paper
strips ‘Décor’ cards; original shade and
envelope in it early state. Although it is
difficult to precisely date this example it
would appear to be no later than 1880
with a label affixed advertising the prize
given at the 1879 Exposition
Internationale.

The best toy theatre, animation, optical toy
invented in the nineteenth century, the
Praxinoscope Theatre was an animation
device that was a distinct improvement on
the then prevalently available zoetrope. It
was invented in France in 1877 by Charles-
Émile Reynaud who naturally enough named it by combining the Greek words for action and
observe. Like the zoetrope, it uses a strip of pictures placed around the inner surface of a
spinning cylinder. However the Praxinoscope fundamentally differed from the zoetrope by
replacing its narrow viewing slits with an inner circle of mirrors, placed so that the reflections of
the pictures appeared more or less stationary in position as the wheel turned. Someone looking
in the mirrors would therefore see a rapid succession of images producing the illusion of
motion, with a brighter and less distorted picture than the zoetrope offered.

The Theatre allows one to see the animation within a static scene. The different sets are placed
on a holder in the lid of the apparatus, one can then see the reflection in a little theatre and
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through this theatre one of the mirror can also be seen, when the drum is spun the character is
magically animated.

93. [RIVER JORDAN]. SPOONER, William. SCRIPTURAL PROTEAN VIEWS.
NO. 3. The River Jordan. Changing to John
Baptizing Christ. By G. F. Bragg. London:
William Spooner, 377 Strand, [circa 1840].   

                                                   £350

Mounted hand-coloured lithographic transformational
print 280 × 230 mm (transforming when held to a
strong light), with lithograph mounted label mounted
beneath, as usual.

The initial view, on being held to the light, gives way
to the baptizing scene. Bragg was a minor early
nineteenth century artist who produce a number of
early railway prints and and a drawing book.

94. [ROYAL EXCHANGE]. MORGAN’S IMPROVED PROTEAN SCENERY. NO.
6. The Royal Exchange, London. Morning v. Night. London, W. Morgan, n.d.
[ca. 1838].   £350

Mounted hand-coloured lithographic
transformational print (transforming when held to a
strong light), with printed mounted label mounted
beneath, as usual, Price 2/- entered in a neat hand
in ink.

‘This print at first represents the venerable
building early in the morning on the 10th day of
January [1838]; and upon holding it before the
light, you will observe the awful conflagration, as
it appeared on the night of the same day, which
totally destroyed the Exchange.’

95. [ROYAL EXCHANGE - LONDON]. SPOONER’S PROTEAN VIEWS, NO.
20. The Royal Exchange, London. London: W. Spooner, 377 Strand. [1838].   

£350

Mounted hand-coloured lithographic transformational print 280 × 230 mm (transforming when held
to a strong light), with lithograph label beneath, as usual, and mounted on a stiff black glazed paper
surround for sliding into a holder.

The initial view, when held against the light, gives way to a view of the Exchange being
destroyed by fire.

The fire broke out on the 10th of January 1838, and as with other Protean Views, Spooner
takes full advantage of such a spectacular event.
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96. [ROYAL MARRAIGE]. SPOONER’S TRANSFORMATIONS, NO. 12, The
Union of  the Flowers or the Royal Marriage… London: William Spooner, 377
Strand. June 1st [1840].   £350

Mounted hand-coloured lithographic transformational print 280 × 230 mm (transforming when held
to a strong light), with lithograph mounted label mounted beneath, as usual.

When held up to strong light the scene transforms from a view of intertwined rose, tulip, and
honeysuckle to the the marriage ceremony.

The royal marriage of Victorian and Albert took place on the 11th of February, 1840, at the
royal chapel of St. James, in London.

97. [SALT MINING TOY] AN UNUSUAL TABLE-TOP THEATRICAL TABLEAU,
Germany ? , ca. 1860.   £650

a hand-coloured lithographic subterranean background scene, an add-on surface scene, and 14 free-
standing scenes depicting miners at work, loose, unboxed.

A very rare and unrecorded item that probably depicts
the famous Wieliczka Salt Mine. The mine had become a
point on the tourist map as early as the eighteenth
century and a number of views and souvenirs were
produced through the nineteenth century.

The main back scene contains cleverly hewn facial
features in the rock salt, miners work in the cavernous
depths with smaller scenes of and a factory appears in
the distance of the surface scene. The individual parts
include miners at work with wagons and rails; with flares
and candles hewing the salt in small recesses of the mine.

98. [SILVER JUBILEE, 1977] CORONATION. TO CELEBRATE HER
MAJESTY’S SILVER JUBILEE. Banbury, Tim’s Telescopic Views, 1977.   £90

Colour-lithographed pictorial upper scene with single central peep-hole, eight cut away panels and back-
scene, all colour printed, measuring 180 × 15 mm, mounted concertina style, original decorated
slipcase.

View of the procession leading away from Buckingham Palace.

99. SPOONER, William. THE TRAVELLERS OF EUROPE. [cover title]. London,
William Spooner, [Dec.r 1.st 1842].   £850

Geographic game, a handcoloured lithographic map (510 x 630 mm) with numerous vignette views,
dissected into 12 sections and mounted onto linen folding into the original green cloth covered boards
(167 x 180 mm) with large pictorial lithographic label on front cover; a little spotted and rubbed.

FIRST EDITION. A beautiful map of Europe as it does not exist, with the locations of the
cities slightly distorted. Prague seems to be North of Dresden and Vienna a short walk from
Bosnia, however, the fine views and the atmospheric colouring make this a delightful game. Ten
years after this Spooner published an edition with Improvements and Additions (and maybe
corrected), with the map being cut into 9 sections.
Whitehouse p. 18.
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100. [ST HELENA]. SPOONER’S PROTEAN VIEWS, NO. 31, The Tomb of
Napoleon in St. Helena. London, William Spooner, 1838.   £300

Mounted hand-coloured lithographic transformational print (transforming when held to a strong light),
with printed mounted label mounted beneath.

The initial view “Which on being held before the light fades into a View of the Emperor, in his
days of Victory and Pride, decorating with the Legion of Honor a private Soldier who had
distinguished himself in the last victorious Battle.”

101. [ST. JAMES’S PARK]. VIEW OF ST. JAMES’S PARK.  During the Progress
of  his Majesty to the House of  Lords, 12th June 1831. London, Published by
the Engraver, 1831.   £2,000

The front sheet with a peephole of a segmented image of The Horse Guards; 5 hand coloured aquatint
sheets and back panel; some abrasions; original green paper slipcase; some minor edge wear with
printed vignette label in pink ‘His Majesty
proceeding to the House of Lords. The New
Palace’; somewhat darkened.

Fine peepshow of a classic London scene. -
There was a lot of popular excitement when
William IV opened parliament in 1831. Extra
police were on duty, (not shown in the
peepshow) due to the heightened tension
between the Common and Lords on the
reintroduction of the Reform Bill. Parliament
had been dissolved on the 23rd of April after
the second reading of the Bill, an argument
had ensued on wither the king should be
refused entry into Parliament as he was again
to put forward the reintroduction of the Bill in his speech. This had clearly caused a certain
amount of popular agitation at the time that is not reflected in this loyal souvenir.

102. [ST PAUL’S]. SPOONER’S PROTEAN VIEWS, NO. 26. St. Paul’s Cathedral.
London, William Spooner, [c. 1840].   £350

Mounted hand-coloured lithographic transformational print (transforming when held to a strong light),
with printed mounted label mounted beneath, as usual.

When held up to a strong light St. Paul’s transforms a scene of the booths of the City
Companies & Christ’s Hospital on the Queen’s visit to Guildhall.

103. [ST PETERSBERG - TRANSFORMATION PRINT]. L’ADMIRAUTÉ
RE. DE. DE CAZAN ST. PETERSBOURG. [Paris, Lemaire (?), c. 1850].   £185

Hand-coloured and pierced lithographic transformation print for a Polyorama Panoptique (image size
170 × 221 mm), mounted on a wooden frame, stained black.

When held against strong light the view of the Admirality is taken over by the mysteriously
appearing image of the Our Lady of Kazan Cathedral.
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104. [STILL-LIFE GAME]. DAS REICH DER BLUMENKÖNIGIN. Sinnige
Unterhaltung. L’empire de la reine de fleurs. The Realm of  the Queen of
Flowers. Récréation raisonnée. Rational entertainment [cover title]. [Nuremberg,
c. 1865].   £3,750

Original lithographically printed small folio cloth-backed board folder with illustrated
chromolithographic title pasted onto front cover containing the trilingual 6-page oblong 4to booklet of
instructions (a little browned, red backstrip); four chromolithographic plates of vases and flower stands
with incisions for the 50 (the Anemone in fascimile) chromolithographic cut-out prints of flowers to be
inserteted into the plates; folder a little spotted.

A very rare survival of a mid-19th-century botanical entertainment. The instruction manual
states that this is already the fourth edition. The cover illustration is initialled CPG, which
stands for the Nuremberg engraver, watercolourist and bookdealer Peter Carl Geissler (1802-
1872; Thieme-Becker XIII, p. 354). The instructions in English are charmingly written by a
non-native speaker: ‘The several flowers are placed ou [sic] one of the 4 Cartons in the incision
made for this purpose; thus the most elegant bouquets and garlands are produced either
according to free choice of the flowers, or the time of the year … By means of the 4 annexed
cartons for fixing the flowers several persons may at one time engage in the amusement.’
Hobrecker 6168 (this edition); Osborne p. 420 (without booklet); OCLC locates two copies of a
different printing of the cover title, at Toronto Public Library, the Library of Congress, and at
Frankfurt University.

Bucolic Summer Scene

105. [SUMMER]. [ENGELBRECHT, Martin]. PERSPECTIVISCHE
VORSTELLUNG DES SOMMERS [manuscript title on wrapper]. [Augsburg, Martin
Engelbrecht, c. 1760].   £1,250

Five hand-coloured cut-away engraved
scenes and backdrop, mounted on boards;
wrapped in contemporary laid paper with
lettering in ink.

This bucolic summer scene with
happycentral European peasents
working around the fame and in the
filrds, a crop of wheat is being cut in
the middle ground and a a city before
an Alpine back-drop is of the
medium-size series, cut down to 88
×138 mm. Delicate hand-colouring
and well-preserved.

106. [TEMPLE BAR]. SPOONER’S PROTEAN VIEWS, NO. 15. Temple Bar,
London. London, William Spooner, [c. 1840].   £350

Mounted hand-coloured lithographic transformational print (transforming when held to a strong light),
with printed mounted label mounted beneath.

When held up to a strong light Temple Bar transforms to the Queen’s visit to Guildhall and her
reception on entering the city.
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107. [THAMES TUNNEL]. Untitled Peepshow. [Germany, c. 1830].   £650

Five lithographic and hand-coloured cut-outs and backdrop, in card slip-case covered with rainbow
paper; large paper label laid down on upper face, with lithographed hand-coloured vignette showing
longitudinal view of working face and shield; the top of the peepshow of pink paper with a border in
black and printed black ‘eyelashes’ around oval peep with pink lids, laid down on yellow card with six
cut out panels; no slip-case.

The tunnel with pedestrians, horsemen, vehicles, a carriage with a couple and driver standing at
the back going away in the left hand arch of the second internal panel; and a covered wagon
drawn by horses coming towards viewer in right hand arch of bottom panel.

Certainly a German product aimed at visitors to London. The small shield at the foot of the
slipcase with the monogram ‘IMB,’ most likely for Isambard Mark Brunel, with the surrounding
shield acting as an emblem of the famous construction shield used in the excavations.
The Triumphant Bore 152a.

108. [THAMES TUNNEL]. DESCRIPTION DES TRAVAUX ENTREPRIS DANS LA
CONSTRUCTION DE LA TONNELLE OU PASSAGE SOUS LA TAMISE, ENTRE
ROTHERHITHE ET WAPPING…, London: Warrington & Co, 1851.   £300

Oblong 12mo, pp. 23, [3]; 10 plates including a folding frontispiece map (torn along hinge), 1 folding
plate, 1 tinted plate, 3 folding plates, 1 plate with overlay, and 3 engraved plates; printed pictorial
wrappers; old paper repairs to spine.

One of the later Tunnel guides intended for French speaking visitors attending the Great
Exhibition of 1851.
Triumphant Bore, 79.

109. [THAMES TUNNEL]. AN EXPLANATION OF THE TUNNEL UNDER THE
THAMES. [London]: T.C. Brandon, Perspective View Manufacturer, Counters
5,45,46 Thames tunnel, or 3, Tunnel-road, Rotherhithe [c. 1843].   £950

Plain blue paper upper panel with applied engraved sheet, 2 pierced aquatinted panels and a back
panel with the figures of pedestrians hand coloured and pasted on, two circular peep holes, measuring
140 × 195 mm, in original red patterned calico wallet with a printed expalnation on giving details of
the tunnels construction and the visit of Queen Victoria in 1843.

An unusual wallet version of one of the competing peepshows, manufactured inside the tunnel
from various paper waste including parliamentary ‘Blue Books’. The engraving on top panel has
‘Irving & Brown Coal Wharf’ on left hand side and flag, ‘Prince of Wales’ on right hand side.
The print was published by T. C. Brandon and was re-engraved for the Illustrated London News of
August 5th 1843 as well as being used for other peepshows.
Elton, Triumphant Bore, see item 162.

110. [THAMES TUNNEL]. LE TUNNEL DE LA TAMISE À LONDRES. THE
THAMES TUNNEL AT LONDON. IL TUNNEL DELLA TAMIGI IN LONDRA. DER
THEMSE-TUNNEL IN LONDON Malerisches Perspective nach der Naturs.
Orginal- Eigenthum. G.W.F. [Germany?, after 1843].   £1,250
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Box 220 × 180 mm, hand-coloured lithographic peepshow, top view on white paper with double peeps
revealing lower view, 3 cut-away sheets and back scene, pasted down; the upper cover varnished.

Possibly the finest of the ‘Thames Tunnel’ Peepshows with the scenes being skilfully coloured.

Each of the cut-aways is populated with a variety of visitors including Turks, Scotsmen,
Frenchmen other travellers to see Brunel’s engineering wonder. The central colonnade has a
great variety of booths selling victuals and souvenirs with the traders in the walkways offering
hawkers of shawls and broadsides.

111. [THAMES TUNNEL]. PEEP EGG. Alabaster and glass viewer of  a scene
in the Thames Tunnel. n.d. [c. 1843].   £120

Opaque alabaster egg-shaped body on a waisted stem, with remains of painted decoration to the
outside. The egg fitted with a naively uncoloured wood engraved scene viewed through a glass
monocular lens. The scene titled “Thames Tunnel, 1200 feet long, 70 feet below high water
mark, was 8 years Building, & cost £446,000”. The viewer is approximately 60 mm diameter,
100 mm long. - Slight chipping to the eyepiece and two larger cracks to the underside of the
egg.

The Triumphant Bore, 212.

112. [THAMES TUNNEL]. TUNNEL VIEWS [title on slipcase]. [c. 1840].   £750

5 hand-coloured pierced lithographic panels and back panel, single oval peephole, measuring 150 ×
120 mm; decorated boards, in original decorated paper slipcase, engraved hand-coloured label with
title; a little spotted and worn.

Perspective view of the Thames Tunnel showing pedestrians and carriages between the arches.

Certainly a German product aimed at visitors to London. This copy has the title ‘Tunnel Views’
overlaid onto the original title ‘Der Tunnel’.

The small shield at the foot of the slipcase contains the monogram ‘IMB’ (Isambard Mark
Brunel), with the surrounding shield acting as an emblem of the famous construction shield
used in the excavations.

A variant of the peepshow described in Triumphant Bore, 152a.

113. [THEATRE PEEPSHOW] THEATREORAMA OR A PEEP AT THE
PLAYHOUSE.  [London? c. 1825].   £3,750

Concertina-folding peepshow, with four cut-out sections; the front-face measures 107 × 130 mm; he
peepshow extending, by paper bellows, to approximately 530 mm]; housed in a the original slip-case
with printed label on upper cover, chipped at edges.

An unusually appealing peepshow depicting a theatre during the early years of the nineteenth
century.

Peepshow consisting of a view of the interior of a theatre, looking towards the stage from the
dress circle. The first, second, and third cut-outs show the audience, the fourth the proscenium
and the orchestra pit. On the stage we see an actor dancing between two actresses, each of
them swinging a garland. The back-board displays the scenery a receding marbled hall with a
central fountain. It is extremely perspectival giving the impression that there are six more
sections stretching into the far distance. On the front-face a box-keeper hastens to open the
door for two latecomers to the ‘Dress Circle’.
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114. [TOY CATALOGUE]. GRANDS MAGASINS DE LA VILLE DE ST. DENIS,
89�91�93�95 Faubg. St Denis, Paris. Exposition de Décembre, Etrennes 1880.
Inauguration des nouveaux …Jouets et Objets pour Etrennes. Paris, L.
Guérin, 1880.   £500

8vo [160 × 240 mm], pp. 32; numerous wood-engraved illustrations of presents for the Christmas
and New Year, especially for children, including mechanical and optical toys, all with prices; original
chromolithographic wrappers by Th. Dupuy & Fils, with medallion portraits of a good child with
presents and a bad child with a birch on front, and full-page plate of a little girl looking in a large
Venetian mirror on back cover; wrapper loose and a bit frayed.

This profusely illustrated catalogue gives a vivid idea of presents, mainly for children, available
at this Paris department store for the end of 1880.

The toys for children, each clearly illustrated together with explanatory text, are of great
importance for our knowledge of the life of middle class children in the latter period of the
nineteenth century. The items for sale include soldiers and soldier’s costumes, a fortress and
drums, trains and buses, Noah’s ark, and animals, carriages, dolls, dolls’ houses, -clothes and -
furniture. Also illustrated are theatres and shadow shows, a magic lantern and a fairly new toy,
the Praxinoscope, an inflatable air-balloon, all kinds of table-games and paraphernalia for
outdoor games, painting boxes, needlework, and tool boxes.

115. [TRADE CATALOGUE]. MATTEY, A. FABRIQUE SPÉCIALE DE
STÉRÉOSCOPES ET ACCESSOIRES, Monocles - Pantoscopes, Miroirs
Merveilleux, etc., Paris, A. Mattey, [1922].   £200

8vo., pp. [ii], 69; numerous wood-engraved illustrations; original grey wrappers, printed in green.

The firm, founded in 1872, produced a wide variety of stereoscopes and monocular viewers,
almost all of which are illustrated here. Mannoni illustrates one of Mattey’s stereoscopes as item
977 in Le Mouvement Continué. This bears the ‘PF’ trade logo, one of three ‘Marques de farbrique’
employed by the company.

Loosely inserted: ‘Nouveaux prix Applicables au Catalogue 1922’ (8 pages) and ‘Le
Stéréoscope-Classeur Métascope’ (4 pages) illustrated advertising leaflet with prices.

116. [VENICE]. MARCUS-PLATZ AT VENICE. [Germany, c.1835].   £950

Concertina-folding hand-coloured
lithographic peepshow, with three cut-out
sections, front-face measuring 98 × 137
mm; the peepshow extends, by paper
bellows to approximately 275 mm.
Hand-coloured lithograph.

This German peepshow of St Mark’s
Square is rather naive and resembles
the illustrations found in chapbooks of
the time. The front-face consists of
the title, a view of St Mark’s Square
viewed from an architectural
arrangement at the west end of the
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square, symbols of carnival - a tambourine, masks, and a jester’s bauble - and a circular
peephole. The staffage on the cut-outs and backboard consist of commedia del arte figures,
including a dancing man with a mandolin, and two dwarfs. The campanile, hopelessly
represented and wrongly positioned, features on the third cut-out, and St Mark’s on the
backboard.

117. [VENICE]. ENGELBRECHT, Martin. PRÆSENTATION DES MARCUS
PLAZES ZU VENEDIG [Augsburg,] C.Priv, S. Cæs. - 35 - Maj. Mart. Engelbrecht.
excud. A.V. ca. 1740].  [2120292] £3,000
Proceniium and set of 6 engraved card-backed cut away sheets, [185×210 mm] with original hand-
colouring.

A fine peepshow showing Venice as a stop on the Grand Tour.

The cut aways depict [1] opens with a view of the Molo and two large granite columns carrying
symbols of the two patron saints of Venice to the right and left and these flanked by the Libreria
and Doge’s Palace with merchants and travellers arriving by gondolas, many the traditional dress
Il Tabarro [2] populated with Venetian’s traversing the Piazetta with frontage of the Libreria and
Palazzo Ducaleto left and right [3 & 4] depict Venitians going about their business in the Piazza
San Marco, Englebrecht has moved the view point to face east to make the peepshow more
visually interesting [5] This view now shows the Campanile to the right and Basilica di San Marco
to the left [6] the backdrop has
Englebrecht moving the axis back
again in order to centre the
perspective on the Torre dell’Orologio
and on the right the three flagpoles

Engelbrecht (1684-1756), a native of
Augsburg was the son of a colour
merchant. He began his career as an
artist by the attachment to a local
publishing house but had by 1708
moved to Berlin where he was
engaged in the designs after Eosander
von Goethe of a the Silberbüfett im
Ritterall at Berlin and of a porcelain
cabinet in Charlottenberg. Returning
to Augsburg he was involved in
illustrating a wide variety of works after various artist mainly on subjects connected with the
decorative arts. However in 1711 Engelbrecht was again in Berlin working at a fine art
publishers with his older brother Christian Engelbrecht (1672-1735). They decided to start their
own independent publishing house at Augsburg in 1719 where they produce a wide variety of
graphic works. However it was with peepshows Martin Engelbrecht excelled having the unique
position of no other publishing house or place of publication to compete against him.

Engelbrecht was kept busy with the many other special graphics and employed two artists,
Jeremias Wachsmuth (1711-1771) and Johann David Nessenthaler (1717-1766), to produce
designs for the peepshows. Wachsmuth’s work can be found as early as 1731, and those by
Nessenthaler starting from 1737. With Martin Engelbrechts death in 1756 the business
continued to thrive under the management of Engelbrechts’ daughters and sons-in-law, and
continued on well into the nineteenth century.
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118. [VERSAILLES]. OPTIQUE NO. 8. LE PARC DE VERSAILLES. [Paris,
Alphonse Giroux?, c.1829-1831].   £1,400

Concertina-folding hand-coloured
etched peepshow with four cut-out
sections, front-face measuring 120 ×
140 mm; the peepshow extends, by
paper bellows to approximately 480
mm; clean and fresh in the original
publisher’s marbled slip-case with
etched label; slip-case a little rubbed
and with one small damage on the
side; housed in a custom-made cloth
box.

The front-face label consists of a
view of the Colonnade, erected by
Mansart in 1685. The peep-hole
utilises an arch in the centre.
Behind the peephole is a shutter
which retracts when the peepshow
is opened. The view in the
peepshow itself is that from the
steps immediately beyond the Parterres d’Eau. On the second cut-out section is the Latona
Basin, and beyond that the Tapis Vert leading to the Apollo Basin and the Grand Canal.

119. [VOLVELLES]. A MULTI-PURPOSE GREETINGS
CARD . London, T. G. c. 1885.                                  £275

Fve moveable parts operated by a silk ribbon to be pulled; all
chromolithographic (measuring 146 × 117 mm extended and 118 × 77
mm, when folded back)

This greeting card, when the ribbon is pulled upward transforms a
lavish bunch of flowers into a garland framing the female allegory of
cornucopia, putti and verses for all occasions, from birthday, to
Christmas (‘Glittering the old oak-tree gummed with the snow’) to
Valentine’s Day (‘All things lovely reflected in thee’). Such a complex
mechanism and elaborate colour printing made economical sense
only when it was a card useful for various occasions.

120. VUES D’OPTIQUE AND VIEWER.  [Probably Paris, c. 1850].   £6,250

A three sided folding card viewer, the sides covered with black paper, with a 90 mm diameter lens,
cloth hinges repaired; and eight views (listed below), each 360 × 260mm; in a custom-made cloth box.

A fine example of an early nineteenth century Vue d’Optique.

The views included include:-

[1] Ruines d’un monastery, [2] Vue de Genève, [3] Vue de Benares, [4] Quai Ste. Lucie - Naples,
[5] Grotte d’Antiparos - Grèce, [6] Scène dans la mer glaciale, [7] Vue de Venise, and [8]
Temple d’Apollinnopolis - Egypte.



144-146 NEW BOND STREET, LONDON W1S 2TR

49

The scene depicting the ‘glaciale’ is
signed B. Couvert, unfortunately we
have not been able to identify the
artist.

The Vues d’Optique is a viewing
apparatus whose main components are
a large, double convex lens. When the
spectator looks at perspective views
through the lens of the viewing
machine, an illusion of recession is
produced. The illusion of distance is
created when the convex lens, is held
just in front of the eyes, the spectator
looking at the perspective view
through its two edges which function
like two prisms. Light rays that are
thrown through the translucent print
are refracted in such a way that they enter the eyes in a parallel direction. The brain interprets
the incoming parallel images as a single image seen from a great distance. The important
function of the lens in the optical machine is not its magnification but its creation of an illusion
of depth in binocular vision.

121. [WELLINGTON]. SPOONER’S TRANSFORMATIONS, NO. 6. The Duke of
Wellington Changing to the Battle of  Waterloo. London: William Spooner,
377 Strand. June 1st 1838.   £225

Mounted hand-coloured lithographic
transformational print 280 × 230 mm
(transforming when held to a strong light), with
lithograph mounted label mounted beneath, as usual,
a few minor tears or scratches to lithography (not
affecting image or transformation), mount a little
spotted.

When held up to strong light the Duke of
Wellington on horseback in a tranquil landscape
transforms to a battle scene at Waterloo. - We
always stock a good selection of Spooner’s Protean Views
and Transformations. - Details upon request.

122. [WESTMINSTER ABBEY]. SPOONER’S PROTEAN VIEWS, NO. 27.
Westminster Abbey fitted up for the Coronation of  Queen Victoria, Changing
to the Ceremony of  Homage. London: W[illiam] Spooner, 377 Strand, July
28th 1838.   £350

Mounted hand-coloured lithographic transformational print 285 × 230 mm (transforming when held
to a strong light), with lithographic label mounted beneath, as usual.

When held up to strong light the print transforms a view of the interior of Westminster Abbey
decorated for the forthcoming coronation to the coronation ceremony of the 28th June 1838
with a duke paying homage and the participants and choir filling the stalls and balcony.
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123. [WESTON-SUPER-MARE, OPTICAL TOY]. PEEP EGG ALABASTER
AND GLASS VIEWER OF WESTON-SUPER-MARE. [Probably Derbyshire, c. 1840].   

£200

The viewer is approximately 65 mm in diameter and 115 mm long and consists of four lathe-turned
parts, metal axis for turning the images and glass lens, the body is lettered and ornamented in paint; a
little rubbed and discoloured.

Opaque alabaster cylindrical egg-shaped body on a waisted stem. The egg fitted with twin
alabaster handles rotating a spindle revealing three engraved views of the Somerset coastal
resort (parish church, a view from the Knight’s Stone along the sea front and a view from the
beach). The images are surrounded by frames of small pebbles, painted green, blue and yellow,
a feature not common with Victorian peep eggs. The centre of alabaster ornament production
was Chellaston in Derbyshire, where hydrogenated gypsum was mined since medieval times.

124. [WINDSOR]. THE INSTALLATION OF THE KNIGHTS OF THE GARTER IN
THE CHAPEL OF ST. GEORGE, WINDSOR. With a View of  the Choir. Interior
View of  Cathedral and Collegiate Buildings. Drawn and etched by I.R.
Thompson. Published by Charles Essex, Wells Street, Grays Inn Road,
London, [c.1830].   £1,750

Concertina-folding etched, aquatinted and hand-coloured peepshow, with seven cut-out sections; front-
face measuring 149 × 112 mm; he peepshow extends, by paper bellows to approximately 690 mm;
front face a little worn and spotted, internally fresh
and bright; original defective slip-case with engraved
and hand-coloured label with a view of the exterior of
the chapel; housed in a custom-made cloth box.

The front-face provides the title as above, a view
of the entrance, and the artist’s name and
publisher’s details. The doors recede when the
peepshow is extended. The peepshow itself
consists of a view of the installation ceremony,
looking West. Members of the order meet at
Windsor Castle every June for the annual Garter
Service. After lunch in the State Apartments in the
Upper Ward of the Castle they process on foot,
wearing their robes and insignia, down to St
George’s Chapel where the service is held. If any
new members have been admitted to the Order
they are installed at the service.

The artist is very probably James Roberts
Thompson (c. 1799-c.1845) a pupil and assistant of
John Britton the architectural topographer. In 1807
he was employed to survey Henry VII’s Chapel at Westminster in connection with a proposed
restoration and exhibited fairly regularly at the Royal Academy until 1843. A similar peepshow
The Coronation in the Abbey of St Peter’s Westminster, of His Majesty King William IVth and Queen
Adelaide of 1831 is also credited to Thompson, and would appear to support our attribution.
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125. [WINE CELLAR].
ENGELBRECHT, Martin.
WINE CELLAR.
[Perspectivische Vorstellung,
Number CC, A Wine Cellar
Scene]. [Augsburg, Martin
Engelbrecht, c. 1760].    £2,000
Five hand-coloured cut-away engraved
scenes and backdrop, mounted on boards.

This depiction of a wine cellar is of the
medium-size series, measuring 93 x
143 mm. An elegant scene, set in a
cellar with barrels being rolled around,
flagons filled and, in the background, a
tasting taking place.

126. [ZOETROPE]. [L’ANIMATEUR, BREVETÉ S.G.D.G. France c. 1890].   
£3,000

Metal drum, 180 mm diameter, with patterned paper covering on on brass base, the interior with
printed instructions in English, French, German and Spanish; on a turned beech wood stand, overall
height 150 mm, together with 12 ‘X’ shaped coloured picture cards.

A very unusual Zoetrope with X shaped cards as opposed to the more usual strips. Although
unmarked we have seen another example with exactly the same cards and surmise that the toy
comes from the same manufacturer.

On turning the drum the optical
effect results in a three-dimensional
illusion of motion. The eye first
focuses on the image through the
first slit as it recedes and regresses
before the sudden jump to the
second slit were the next image is
viewed; this generates the illusion of
movement in all three dimensions.

The cards depict: Two cobblers;
skipping; feeding chickens; boys on
a see-saw; performing monkey and
dog; hopscotch; three men and an
unwilling donkey; a trick servant and
customer; a acrobat and a tank of water; the devil playing a violin to a waking man; the devil
and punch with two men sawing a devils head!

We have been unable to find other examples of this particular zoetrope design.
See Ganz, Thomas Die Welt im Kasten 1994, p. 130.

127. [ZOETROPE]. ZOOTROPE. CERCLE MAGIQUE [lithographic title label].
Entered at Stationers Hall, [c. 1890].   £3,500
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An unusually large Zoetrope. Cardboard drum, 190 mm high, 290 mm in diameter, on cast metal
base; on a turned ebonized wood stand, overall height 360 mm together with six lithographic card
strips printed in two colours (a few minor repairs and damages), and seven lithographic circular inlays
for the bottom of the drum, printed in two colours (as well with minor repairs); all together in the
original cylindrical cardboard box; minor wear to a few areas; the strips and circular inset with rubber
stamp of the Paris optical instrument and toy manufacturer Radiguet, who had his shop in Boulevard
des Filles du Calvaire.

What is unusual about this Zoetrope is its size, the fact that the drum is made of cardboard and
not of metal and the presence of circular printed discs, which gives the zoetrope two different
uses. ‘Created during the Industrial Revolution when speed, efficiency and realism reigned as
ideals, these household devices represent some of the earliest attempts to capture the dynamics
of motion and, as such, they represent the immediate forerunners of cinema. … The Zoetrope
… and praxinoscope … both relied on a metal basket that could be lined inside with one of
many different interchangeable strips, each showing more than a dozen figures frozen in the
sequence of motion. When the basket was spun and the spectator looked through the slotted
edge of the zoetrope’s rim to see the
strip, … the strip’s sequenced figures
magically sprang into action (Stafford
and Terpak, Devices of Wonder, p. 356).

The strips are numbered and titled as follows:

31. You’re getting very bald Sir.
36. Don’t you wish you may get it
61. A cold Bath
63. The light Fantastic Toe
68. Black Ethardos
71. Old Dobbin

The circular inlays are not numbered
or titled. They create beautiful motion
of a man climbing up a ladder seen
from above, popping up champagne
corks, whirling around Mr Punch, an
ice skater seen from above, a swimmer
leaping into the water, a somersaulting
medieval fool, a tightrope walker
balancing and a gun firing balls, with
appear to approach the observer.

See Ganz, Thomas Die Welt im Kasten
1994, p. 130. - We usually stock a small
number of zoetropes and other optical toys -
please enquire.

128. [ZOGRASCOPE]. CAZEVANE J. F. after Louis-Léopold BOILLY.
L’OPTIQUE. [Paris, c. 1890].   £850

Large colour-printed depiction of a mother and her child in front of a zograscope in a fine French
directoire interior.

The zograscope is a device consisting of a lens and a mirror in a stand, which enhanced the
three-dimensional illusion and depth of certain prints.
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The print is after a painting by Boilly exhibited in the Salon of 1793 ‘and forms one of the the
best representation made at the time of the device that was used for viewing perspective views
(or ‘vues d’optique’ in French). The combination of a convex glass and mirror had the effect of
correcting the distortions in the prints, and allowing them to give the illusion of a recession in
real space. In Britain this device was known as an optical diagonal machine or a zograscope’ (
British Museum Prints, online).

Boilly (1761-1845) was a painter of historical subjects, family scenes and political events of the
time.peint des tableaux d’histoire, des scènes familières ou d’actualité. The young women is
Louise-Sébastienne Gély, Danton’s second wife; the boy is his son from his first marriage,
Antoine.
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